on 


1955 Honors and Awards 


SQ Ten Best Films of 1955 


JOURNAL Cinemascope for 16mm 
1955 PSA Salon 


Portrait Pointers 
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| 

/ 4 

at 


Right Down The Line, It’s Ansco 
For Real 35mm Values 


THE NEW ANSCO SUPER MEMAR 
Only $69.50 


With new easy-to-use convemiences for versa- 
tility, hne performance 


@ Hard-coated, color corrected {3.5 Apotar lens. 


© NEW large, brilliant coupled rangetinder-view- 


hinder combination 


NEW Prontor SVS shutter, with full MXV 
synchromzation and speeds from | to 1/400 
second 


Thumb-lever rapid hlm advance. Also cocks 
sh itter 


Double exposure prevention 


Diaphragm “click stops’ guard against 


dental changes 
@ All settings visible from above 


Precision all-metal construction. 


THE ANSCO MEMAR THE NEW ANSCO SUPER THE NEW REGENT 
Only $39.50 REGENT LVS Only $89.50 Only $54.50 


it a really / camera needn't @ New Light Value System with cross- First-quality performance at a moderate 


ive haphfagm set- cost 
war hard-coated. color cor ive Ge-tule exposure ac @ £3.5 hard-coated, color-corrected Apo- 
tar tens 
ement Solinat @ Prontor shurter, 
corrected lens with M-X synchronization at all 
with full speed 
ll speed 
timer rect 
thor imal mar 


tures 


Binghamton, New York 
] ISCO \ Division of General Aniline & Film Corp. “From Research to Reality.” 


| | 
| 
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when you use 


SYLVANIA 
‘FLASH’”’ 


-.. Says MAX RICHTER, 


New York Professional Photographer 


@ 
o_ 


4% ( SYLVANIA 


For the shots that have to be good—rely on 
Sylvania Flashbulbs, the brand that outsells 
all others combined. 


“In the art of photography there is And, when you want flash plus depend- 
nothing more illusive than the fleeting ability, make sure your flashbulbs are 
expression that makes a mediocre shot “Blue Dots”... the sure-shot Sylvania 
a masterpiece. The one, never-to-ap- Flashbulbs that are used by more pho- 
pear again, split-second expression can _— tographers than all other brands com- 
be captured with flash... and it has bined. What’s more, handy Sylvania 
been my experience that nothing will packaging makes “Blue Dots” easier to 
do but flash for ‘the big ones.’”’ handle and easier to use. 


Sytvania Evecrric Propucts Inc. 
1740 Broadway, New York 19, N. Y. yy 
In Canada: Sylvania Electric (Canada) Ltd., 
University Tower Building, Montreal. 
«+ fastest growing name in sight 


LIGHTING * RADIO +* ELECTRONICS «+ TELEVISION + ATOMIC ENERGY 
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of Semantics An Editorial 
ate news the cond pre 


in Bamford Trading Post items must 
hende by 200) { eccond preceding 
omd brief news items of nations! im Funny isn't it, what value words play in and national exist for the members to have 
opted late the let of the pre 

our daily lite And funny how often we all fun and fellowship as well as to learn a 

nterpret some words. Perhaps that is littl about the multiple facets of our 

are om veolientery 

i orticlee may be submitted vhy there is such a toalo in the schools hobby In the five dave at Boston, one 
ion Editors and will be te 


it reading and epelling. We noted one hour had been set aside for the members to 
accompanied by sufficient 


example where modern “sight” reading is discuss business, The Board was to have at 
le sent to oll member clube end a child 


shown the word “plate” least one all-day session, several of less 
ae lt te toe the ose of the on 


‘net solely tor the individual to whem ‘ it “dish”, Not ridiculous at all, since luration, because you have charged your 

the Phetegraphic is a dish, but what the modern Board with the task of operating the So 

owl overlooks is that a dish is not ciety and you have an opportunity to speak 

urily a plate. st any time through your elected Directors 
way with our words. We can recall ind District Representatives 

where a Regional Convention was Let us all, in our thinking and acting 

mal @ e th ee of th ' ‘ nd the 15 elubs in the area were on PSA matters, learn the semantics of our 

y represent tb ee ’ \ - ed oa to end in full. Each elub dati Society for by so doing we shall all derive 

elected o of their members as more ple asure from working together and 

legates and stayed away! The word sharing the fun of photography. Don't be 


ention was the root of it. They just like the group whe staved away from Valley 
Technique 


1 convention must have delegates to Forge Town Meeting because in New Eng 
tow ne voor, tor tee rears 


vote on important matters land a Town Meeting i« all politie al. Whe 
Publication Office: Orange, Conn. Well, PSA conventions, regional, local lost? 
The PSA JOURNAL is published monthly, except Janvery when two issues ore published, by the Photo- 


graphic Society of America, Inc, ot Orange, Conn Entered os second-class matter July 1952 ot post Psi JOURN Al 
office at Orenge, Conn. ender the Act of Merch 3, 1879. Vol 21, Ne. 11, November 1956 
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“Every Time You Take a Shot 
it Must be Developed! |!” 


The Diffuser 


A diffuser scatters and widens the glow of a lamp to gently cover a 


broad field. Cast your bright ideas on this diffuser so they may cover PROCESS YOUR OWN 


all the land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, but use the Dif. 35-46-7O0mm FILM 
fuser as your means of talking to your fellow PSAers. Address your 


letters to the Editorial Office. Immediately After Shooting ! 


a 


Vets return that there is still some comment from old 
{CL members re garding the movie conte nt 
of the Journal. Or should I say the lack 
of it? I had been a member of ACL for four 


Dear Sirs 
Just a note to tell you how much I ap 


preciated your tree membership extended to 

months or so belore the merger th 
me while | was in service ! really enjoved ane 

copies of thers ceived n 

recewing the Journal and the Division litera. y 


| [Oo Gg 
ndication of th 
wre and I thought now, since 1 will he ‘. ication the type article they want 
4 wm just as glad tor ch th ‘ 
i le dged ina little over a month ine Jour ul | 
The Journal ompletely different 


that | would tell vou hou happy am that Po 
this service was given to service personnel and nave veloping Ourtis 


Thank Sa million be Vaturally isn all Movies but / a o o o a 
Elicworth earned a lot about other things photo Nao 


Le 
it's fost! It's uniform! 
Florida graphic and oy & economical! It's preterred by more profession 
PSA has been successtul, why ¢ hange it in your own darkroom process your 
| roll film (perforated non perforated) —at minimum 
(lad youre back with us and thanks for cost (requires only 1 to 2 gals. of solution 
Theres a complete stainless set-up for every need 
with 3 nesting tonks reels scratchproof loader 
35mm (only) OUTFIT in 2 sizes-for 100 
Salon tees or 200 reels 


* 35, 46 of FOmm OUTFIT. in 2 sizes for 
Likes George Dear Don 


the check to fill out your first year’s mem 


bership as a civilian 


or 200 reels 


100 
I think ¢ F One of my triends is the guiding light of 
think Cushman'’s monthly column in the Fully Guaranteed from 


Journal is tops a Salon. It pained me to have to write that 


RCS after exhibiting there lor some years l have | Write today for free processing booklet Dept PSA 
4 321 S. Wabash 
Tenn decided not to enter this year Vy reasons Burke & James, im 


are of general interest and bear considerably 


So do we upon the future of hlach andwhite salons 
and therefore warrant repetition here 


THINNER ona 


It just proves what my wile has always aflord. This is not good for photography in re a  o," 
said, that all amateur photographers in general nor Salons in particular. To attempt —™ os a — 


Confession 


its entry fee to &: Postage would have heen 


le s 
Pear Sir $2 more. Unless one is blessed with an in 


{s have others. this Salon increased 


article in the September Journal salon becomes a luxury feu PSA’ ers can 


Just finished reading Harvey Fondiller's heritance there is a point beyond which a . 


cluding me, are crazy to duplicate or improve my record of 1954 
But to have lived over ‘) years as a rating 7th Internationally and 2nd American SDEL 47 
respectable member of the community and is too costly The occasional exhibitor. of 
then discover at this late date that | am a course an pick the $1 salons especially the 
eping Tom and an ethibitionist! 
foreign ones HOLDERS 
I shall live to attain my ambition of being 1 am fully cognizant of the fact that most 


killed at the age of 100 by a jealous hus salons run in the red and that the 42 entry ’ 
Here's everything you 


want in a cut-film holder 
New Fidelity “Customs” are 16% thinner 
--.let you put more in your carrying case 
Cali} ; add In fact af ha stimulated the J 
.-load-up faster, easier. Yet, they're 
which sees 10 of 12 solor salons with 
stronger more rugged than 


lo, and while vou don’t have to be hich 
closings th same month and which is ma ' 
hel thick, bulky holders! New all 
erazy, it sure helps ing an “easy thing of color star-ratings 
metal interior core, tough com 
even for photographers of limited ¢ iperionce 


\ , 

More of the same and ability, who then feel they have suc O NEW _ orp Ni No wooden 
Dear Sir ceded and need to learn no more. It stops 2 pe . 

P their development short of their potential PRECISION ACCURACY! Ripid 

metal keeps holder flat, film 


ies 


rand not always sufficient to halance the 
However, don’t we morons have fun? woks. | feel that it is the profit angle which 


Bruce Mason duce many Salons to run color only. or 


thotography. li I'm going to hecome all the : 
What. therelore can Salon Management precisely in focal plane Solid 


things mentiored in Fondiller’s article | 
i i ’ on ‘ salons. rather color can't wear off 


do to encourage monochrome 


than to dr black-and-white. as some are LIGHT-TIGHT — LIGHT-WEIGHT. 
Famous Fidelity guarantee 


want my ten bucks back 
Vorman Deitchman 
Mlinoi 
: First, we should arrange more circuit Ask 
y | Our loreign triends are ahead of us there your Dealer COMPARE THESE PRICES! 
or st ‘ et 4 it t 
ina 7—_* 7a oS li the salon I recently declined were in or Write for NEW 4x5 only $4.15 List 
fri lik volved in a S-show circuit at $1 fee, they | (RE BROCHURE 5x7". only $4.60 List 
A riend we me could get ty Wai the prints would ga MFG. co. 
Gentlemen fo a nearthy alon on the circuit. either hy siaaw JEFFERSON BLVO 
I! am interested to see from the Diffuser See Difluser. page 4 LOS ANGELES 16 
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but one that embraces 


new editorial 


THE PHOTOGRAPHIC SOCIETY OF AMERICA 


Paestoent Exentrus 


F How PSA 


OFFICERS FOR 1954-55 
Vu VM. APSA 


120 W. Riverside Drive, Glendale 4, California 


Vice-President V. APSA 
2tth Se La ( Wisconsin 
ident Hon, PSA, FRSA 
2005 Moorman Ave.. Cincinnati 6. Ohio 
President W. Beows, FPSA 
19455 Greenlaws Detroit 21, Michigan 


Vice President FPSA 
il bleetrie W) W. Lynn, Mae 
Mus. Canye R. APSA 
Trappe Mi 
Hos. PSA, APSA 
1115 65th Vhiladelphia tl, Penna 


OF DIRECTORS 


Coane 
th 
‘ 
Als ‘ ' 
Prog Va 
a 
‘ j wt 
A 4. 
Ge ‘4 
PX 


He 2005 Walnut Philadelphia Pa 


Randolph Wr hie lr bvecutive Secretary 


ant speak for the other leaders of PSA but 
we would like te point out that if 


t of offer think there something wrong, the 
sll manne ime new cant be corrected unk vou let the 
changed « vear awe iutherity know about it And the 
vear henes suthority is one or more of those listed 
opportunity to bring this item Division matters with the 
human conduct ion Chairmen, general matters with 


them to the person best ter You delay vour own service by 
m because he might ng the Journal printer at Orange, he 


the committee t wards your letter to Headquarter Send 


there yvoursell in the firet instance 


vripe about th gripes your leaders 


Allen Stim lo 
Allen ha prom send the 
ny Commiltes We in the manner that irks vou db 


Jone Director on dive exception 
behind thal master howe If your complaint concerns chang: 
ou the s tell of acedre net receiving the Journal 
don't tell us Too imilar circulation matters, WRITE HEAD 
fire under our gripes OL ARTERS Wy repeat, all stencils 
snd stew. We wouldn't membership records are kept at Headquar 


them so they can either 


or explain why it is handled 


The President Reports 


It is indeed a pleasure for your new 
president to have the honor of filling the 
space recognized by all of you as former 
president Harkness’ masterpiece. It ix with 
some considerable anxiety and apprecia 
tion of the duties involved that this new 
eflort is being undertaken There is much 
in the future to be looked forward to and 
expected. The new officers which you have 
found worthy of your election are taking 
office with all of the enthusiasm and energy 


you those things 


necessary to bring 


which you are «0 interested in All of the 
Divisions are anxious to make their Division 
the best in the Society It is a challer 


which each of vou «hould try to make come 


true 

In this respect there are many things 
which you are, undoubtedly, going to be 
asking questions about Please feel free 


und, in fact, make it a duty to become ar 
quainted with the Zone Directors supervising 
vour area as well as the District Representa 
tives and their assistants who work with 
them All of these fine people will work 
hard to help you to better enjoy your Ps\ 
They will help you to become acquainted 
with those activities in which you are spect 
ically interested. Try, also, to help a good 
friend of vours to become associated with 
you in PSA. Help him to understand those 
things which vou enjoy and which you are 
now able to tell him about, Let us all work 
together to make the ensuing months be 
some of the best that have been experienced 
in our history | would like toe reiterate my 
wondertul achieve 


appreciation fe 
wt or bemg by the 


ments brought into f 


retiring officers. They have all worked hard 


and have set a pattern which we who are 
new accept as a challenge to further and 
to live up to the high standards which they 


et as a goal 

It would not be right to pas- off our 
column without reference to the Boston con 
vention. It was a wonderful assembly appre 
ciated by those in attendance from wide 
spread areas. New friends from various 
parts of the world were able to meet for the 
first time The program Wa- excellent 

Special homage should be paid to the Con 
vention Committee for their wonderful job 
in planning It gives me great pleasure to 
gain say thanks to all those who have 
worked so hard with this recent milepost in 
onvention activity. As | have already said 
at the Awards Banquet, | shall be looking 
forward to seeing all of vou at Denver in 
September, 1956 


M. M. PHEGLEY 


Next Month 


With a new «slate of national officers we 
think vou will be interested in eeeing just 
what they look like, so we have collected 
pictures of nearly all of them and plan to 
run them by way of introduction in the De 
cember Journal. Some day we hope to have 
in our files a pieture of every member of 
the Board of Directors 
photographers are like the shoemakers chil 


but it «<eems« that 


dren. By the way, how long since you had a 
portrait made / lent it about time for a 


new one’ db 


PSA JOURNAT 


President 
Pxecutive 
Services | 
Conventic 
Pubhlivation 
G 
“er retar } 
| 
lrea fer 
| 
‘ 4 
- 
| 
A 
" 
Psa | 
| 
| 
if vou examine th sult | 
will that per 
The Division Chair 
will chang a ove | 
We're seizing th Di- | | 
up an unusual the 
Ir the wi 
priec al silvertiain 
frie if ve 
many f we build 
tet them mime 
think of ne rit 
able ta salwe the pre for 
le the solving 
Well, you hove « 
net to put gripers on 


Make murals in less time. Giant blow-ups now larger, more accurate with the BESELER. 


3 
4 


It's automatic with the BESELER ENLARGER. The 
lamphouse swings up—stops—and locks in exactly the right hori-/ 


HERE ARE THE BESELER’S 7 MAJOR CONTRIBUTIONS 
TO GIVE YOU BETTER PROFESSIONAL ENLARGING FACILITIES: 


1. Absolute Rigidity of Framework 4. Built-in Sliding Filter Drawer 
2.Any Size Negative Without 5. Horizontal Projection at Pre- 
Changing Condensers cisely 90 
4. Automatic Electric Lamphouse 6. Lateral Lamphouse Movement 
Movement 7. 20° Lens Stage Tilt 
Model 45M wove l6mm to 
a°a5 Net Price: 198.75 with 


Motor and Lifetime Guarantee CB. 
207.75 trom Denver West 


with Motor, Beslite Head, and SINCE 1660e 
Lifetime Guarantee (248.75 trom 


Denver West EAST ORANGE. NEW JERSEY 


Beseler manufactures The Most Advanced Enlargers in Photographic History . Models 45M, 45MB, 57MB. See this Professions! Lauipment at your 
Franchised Beceler Dealer or write Beseter for descriptive literature. 
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Boston CC white co » under way on November with narration and musical background, 


und continues for six weeks. Classes will which will tell the story of the Boston Cf 
in top New England start at 1) P.M. in the club quarters, 351A The film will be a feature of the club's 
Pres Harbara Standish Newbury “treet celebration 
View Pres Hazel il We alxo read in the Boston club's “Re 
ton Hazard, Treas lector ot the 75th Anniversary of the Miniature-Manhattan 


vat nteresting ro founding of the club to be held on October 
, Miniature and Manhattan Camera Clubs 
thi eascon with three 19%. On that day in 1881, the seven 
two of the most active in the Metropolitan 
‘ print founding members held their first formal 
’ N. Y. area, have voted to merge effective 
oursee to b viv ‘ (Cartwrig meeting The secretary of that firet meeting 
immediately, it is announced jointly by 
Joseph A. Bernstein, president of Miniature 


and Martin Bercu, president of Manhattan 
Nale ‘ulling in the eprin . committee of past presidents has been r 


APSA, in the f ery course by . corde 1s vote “that any person interested 


APSA, in the winter and a colo in photography is eligible for membership.” 


merged organization is to he called 
Thome: 109 Pete Miniature and Manhattan CC of New York 
trd Monday at Miniature’s headquarters in 
the Empire Hotel 
Mr. Bernstein has been named president 


of the merged organization. Mr tercu be 


or all of these courses uppointed to handle the anniversary plans 


Va and full fledged color motion picture complete 


comes a vice president 


Brooklyn CC 


Word also comes from Alfred C. Schwartz 
‘ é 4 4 APSA, of the merger between the Brooklyn 
oa or CC and the Brooklyn Institute Dept. of Arts 
and Sciences, forming one of the largest 
now ‘ hs and most prolific camera clubs in the East 
> ad M | T H eo | CT 0 os The elaborate facilities of the Brooklyn In 
stitute, at the famed Academy of Music in 
Brooklyn, will provide the new home, in 
cluding studios with model stage and north 
STUDIC | light, large darkrooms, library and meeting 
For the rest of the vear there will be two 
PSAere at the helm, Dr. J. N. Levenson 
president and Vincent L. Stibler, Vice Presi 
dent. The club will be known as the Brook 
lyn CC 


AP7 HILITE Stamford CC 


Wonderful for fill-in \. 
lighting, highlighting, Stamford CC announces that they will be 
host to the PSA International Club Print 


and portrait lightin \ 
Competition in February, 1956. Dr. E. 1 


Four adjustable barn 


doors. Shown attached Geer, APSA, has accepted the chairmanship 
for the event 


The field trip of the Stamford CC to the 
American Felt Company in Glenville was a 


MODELING LIGHT 


Delivers abundance of evenly 

distributed light. Highly Beth Wilson's print “Missie” was chosen 
AP13 directional yoke has as the Print of the Year of the Kalamazoo 
high and low position (4 The choice was made by Helen C 
CINE LIGHT reflector turns thru 60° arc. / Manzer, FPSA 
Ideal for Uses 1000 or 1500 watt Ly Kalamazoo CC publication Photo Digest 
movies, stills, or location mogul! base lamps P is one of the most interesting club papers 
shots. Uses 1000 watt T20 Shown mounted a to cross my desk. | can always find a 
mogu! base lamps. Fits on BR4 Roller plug for PSA on the pages as well as good 
any %” stand mount Bose P 4 down to earth “How to Do It” articles. Edi 
tor is PSAer R. GC. Rosenhagen 


to boom and 
mounted on $5 Stand 


Kalamazoo CC 


Aveileble through beter Baltimore CC 
professional dealers 
everywhere Write to Dept $-11 fer Coteleg 
Ne 56 covering the complete 
Smith-Victor line 


Two members of the Baltimore CC were 


® winners in the National Ne wepaper Amateur 
Snapshot Contest. Nat Molot«ch won a 
grand prize of $25.00 and also three $5.00 
prizes. Donald Watson also won a grand 
prize of $25.00 and three $5.00 prizes Fach 


now becomes eligible for the National grand 
prize of 

The Baltimore club also plans to run 
their photo «« hool again vear. but with 
more emphasis on salon prints and print 


See Eastern, page # 


he muriting advertisers ple ase mention PS { Journal Ps \ RN Al 


md Herman Hate 
Teete 

a | | 
SMITH-VICTOR, orirritH, INDIANA 
Camera Mount lights Adapto-lites Accesso (es 
6 


IF YOU WANT TO TELL A STORW... 


If you want to tell a story, you won't, of 
course, chisel it out on stone as did the 
ancient Vikings. You'll tell it, instead, the 
modern way — with a camera. And you'll 
choose the 2x2 Swedish Hasselblad — 
because it’s so versatile, so adaptable to 
every situation, so well qualified for the 


photographie needs of today and tomorrow. 


Hasselblad 1000F 2',x2', Single Lens Reflex 

. with interchangeable lenses, interchange- 
able roll film magazines, interchangeable focus- 
ing hoods, and other exclusive features that set 
the Hasselblad far and above all other 2'4x2% 
cameras. With Carl Zeiss 80mm [/2.8 Tessar 


lens, 379.50. 


Hasselblad Superwide Camera . . . The only 
2'4x2'4 camera that gives an extreme wide angle 
picture of 90 degrees. The ideal camera for the 
architect, the photo-reporter, the industrial 
photographer, the amateur — all who aim for 
extensive widths and sweeping heights, without 
distortion. With Carl Zeiss 38mm £/4.5 Biogon 
Lens, 489.50. Viewfinder, 49.50. 
W rite for Free Descrnptuwe Luerature, Dept. T1 


WILLOUGHBYS + 110 WEST 32nd STREET, N. Y. 
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MEMBERSHIP PIN 


The PSA emblem in gold and 
blue enamel is furnished in 
two styles, a pin back for the 
ladies and a lapel button for 
the men. Every PSA member 
should wear one of these so 
he is always known to other 
members. Masy members 
have two, a lapel button for 
dress-up occasions and a pin- 
back for sports wear and 
camera togs. Sold only to PSA 
members. Specify style when 
placing your order. 


$2.00 


either style 
Sold only by 
Photographic Society of 


America 


2005 Walnut St. 
Philadelphia 3, Pa. 


JOURNAL BINDER 


Save your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals, 4 PS4T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shelf. Get 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing. 


$2.75 


Seld only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


When writing 


in’ Memphis 


letter to arrive 


is late as possible each month, but not 
ster than the entieth 

Central Ulinows Camera Clubs Associa 
vn has two more new members: the John 
Deere (4. of Moline and the Kewanee 
Shutter and Lens Club The John Deere 


are represented on the kaxecutive 


Board of CICCA by Robert | Hammerberg 
md the Kewanee 5S & LC have Mis. Louise 
liowe on the Board, These are the 25th and 


to join CICCA 

Major pris at the CICCA 1955 annual 
a Rolliecord which went to M 
Canton, Ulinois and a radio, won 

Mi K. Sehultz of Woodhull What 

med like hundred of smaller prizes 

re al handed out at the pienic. Other 
(f md Associations should in 
‘ st the mean byw which the CICCA 
lreasur enriched to the tune of $469.28 
result of thi mnual pienic. No won. 
ler plans are already afoot for the 1956 
pient It will be in Reoek Island on Octo 

Not to be confused with the 1956 pieni« 
is the CICCA Annual Show and Banquet 
hele Oetober 15, 1955 and followed by 
he Annual Busine Meeting on October lo 
bie i doin curred at hort 
Armestron Hotel in Rock Island. Results of 
phete competitions were not 
available n time for going to press 

Another CICOA Weekend Conference ix 
eu planned for [956 in pite of the 
lousy attendance at the 1955 Conference 
Neat held at the Abv 
In Hotel in Springfield on April 28 
ol 29. 1996. burther detail will be pub 
ished as they become available 

Adah Bartos Secretary of PSA Chic age 
(Chapter, ha en seriously ill, having had 
por peration this past summer, She 
feelu reat at present and wishes to thank 
the Chapter t heartily for the gorgeous 
bouquet which they ent and her mans 
riendls for the get-wall carde they have sent 

PSA President Norris Harkness made a 


inprise visit to the PSA Chieago Chapter 
or the purpose of delivering their charter 
' (Chapter A ad to report that two 
PSA Chicago Chapter members, Dwight and 
Chambers were awarded honors leet 
vear for “outstanding services over a long 
period for untiring service and 


interests of 


demonstrated levotivon the 
PsA club 
Congratulations to Evelyn and Dwight!! 
(olor C6. in of the late 


Kirkland 


hapter mel camera activities” 


(himage memory 


Jame lee has wet up a special 


iward t be given for the best «till life 


advertisers please 


mention PSA Journal 


wor: D 
Centr zone News 1265 | 4 Tar 

At the time of this writing (late Ss p arrangement, chosen by the jury of the 

ember) we are still pleasantly antic ipating lith Chicag International Color Slide Ex 

Second Annual Convention of the Gulf hibit. Notice of this award does not appear 

“ate famera Club Council. By the time on the entry form because it was not pro 

published tearly November) the posed until after they were printed An. 

fan on will be over and will all the nouncement of the winner will be made next 

work and worry that went into its prepa month The form of the award had not 
ration and accomplishment. This illustrates been decided at press time 

once more, the importance of special cor The following is an excerpt from Chi 

respondence with the CZ editor so that the cage Color C406 monthly bulletin, which ix 

“ nol be unpalatable because ol called the Projector Subject of the excerpt 

talene uo the time of publication Your is An Old Problem “In search for themes, 

irges all editors of club bulletins and the camerist constantly stumbles upon sub 

her concerned with club publicity lo jects that have been photographed te 


The 
do than 


lhe painter is in the same predicament 
ditheulty is in the 
How much better can you 
fellow 7” The 


that 


management, 
treatment 
the other Projector goes on to 


paragraph sound familiar 
differently, it 


say, “Does 


It sure does because, worded 


appears in about every camera magazine 
every month It was published in Photo 
bra Magazine for January, 1909 and again 
m a PSA Color Division Bulletin, dated 
November, 1948! 

First bulletin of the Amateur Movie 


ceived, It's 
Hilbert ix 
AMS are 
President 
John 


secre 


been ree 


Milwaukee ha» 


and 


Society of 
name is “Cine rat betty 
Current ofheers of the 
President, Norton Rades Vice 

Mol aupt Vice-President 

Treasurer, Naomi 
Jane Brown. Meetings are 
2nd and 4th Wednesdays, 8:15 
Amber Room of Ambassador 


Accompanying our first 


the editer 


line 
Bakke 


tary 


(,anger; 
held om the 
P.M. in the 
Hotel 


Cine-Crat we 


the 


find a nice article on a separate sheet, by 
Joseph Salerno, entitled Shooting Home 
Movies”. Perhaps other clubs could use this 
idea. For next month the Cine-Crat article 
will be entitled “kditing 

Newspaper Snapshet Contest winners in 


pictured, along 
prints, in a clipping 
Press, sent in by S. D 
Arthur. S. D 


capture dsthe 


the Gulf Coast Area are 
thei 


the 


with winning 
Houston 
Port 


champ 


from 
Chambers of himself 
double 
in Class A 


is a having 
with his interesting shot of 
feeding corn shucks to a 
Shucks No His 


mail from a 


prize 
d young 
entitled winner in 
called 
removing 
box. Class ¢ 
Ballard of 619 Byrne 


cow 
class 


elderly 


and shows an 
rural 
Mi- 
Her 
“Day 
Port 


lacy 
champion is 


Houston 


delivery 
early 
break” 
Arthur was the 
bulldog held 
ing in thon 
Who's 


Hlarry 


uptly named 
a ofl 
His 


down on a 


merning is 


In class D 


winner 


Tony 
print of a 
table await 


being 


from a syringe is 
Afraud 

Hartley local P.S.A 
Edinburg, Texas is not 
eervice tw Me 


on his offer to help 


representa 
operating 


but 


tive trom 


a guided tour he's 


getting plenty of takers 


PSAers anticipating trips to Mexico. He 
and J. Elwood Armstrong made a_ long 
planned and anticipated trip into this pir 
torial land. Harry's last report was twelve 


rolls of film developed and several more to 


go. He and Frank Heller, by this time prob- 
ably have returned from their October trip 
south of the border 

Four States CC of Texarkana, Texas 


had a lot of fun at the Four States Fair 


See Central, page 43) 
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ALL FIELDS 


Made in West Germany 


Contax 


You'll fall in love with a Contax the very first time you operate its 
smooth, precision-crafted controls. And when you actually start shoot- 
ing and see the splendid pictures you obtain, you'll prize the optical 
and mechanical superiority of this famous camera. 

You have at your command ZEISS lenses and accessories that 
cover virtually every field. 

The Contax all-metal shutter, with speeds up to 1/1250 sec., is 
practically silent and remains dependable in sub-zero cold and tropical 
heat... . Sighting and focusing through one eye-piece. . . . The range- 
finder is housed in the camera body and has a long-base solid prism 
which insures lasting accuracy The Contax Model Ill-a has a 
built-in photoelectric exposure meter that gives fast, accurate readings 
in even the poorest light. 


At leading dealers. Write for literature. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


NEW STEREO ATTACHMENT 


interchangeable with all other 
Contax lenses in the bayonet 
mount, and coupled to the range- 
finder. Proxar lenses permit close- 
up stereo pictures as near as 8”. 


1955 


Contameter close-up focusing device 
Enables you to take pictures instantly 
with the camera hand-held at 8”, 12” 
and 20”. Parallax corrected. Complete 
with three supplementary lenses 


Panflex reflex attachment and extension 
tubes permit magnifying subjeci up to 
10x. Field of view and focus may be 
viewed up to moment of exposure. Image 
is right-side-up, unreversed 
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Reproduction stand for professional and 
amateur use. Can be clamped to table or 
drawing board. Focusing head has built 
in Tessar £/3.5, 50 mm lens which can 
be used from infinity to 8” 


Zeiss Winkel microscope attachment 
Has beam-splitting reflecting prism, 
focusing eyepiece and adapters for ali 
standard microscopes 


9 


TOC STEREO COLORIST, three dimension precision priced TOC STEREO VIVID, world’s most automatic stereo camera! 
for giving! Bult. m jeep focus” allows beginners to take Simply setect shutter speed, set automatic dial, “squeeze 
perfect pictures without complex settings. All metal con trigger.’ Couoi od single window rangefinder and viewfinder 
struction. A real holiday buy at only $84.50. Presentation $149.50. Presentation Set contains camera, viewer, flash 
Set (camera, viewer, flash unit, leather case), $124.50 unt, leather case, and pair of filters for $198 


TOC STEREO TABLE VIEWER, new idea for group TOC DELUXE MODEL D, 300 watt projector leader! Wind Tunnel 
enjoyment of stereo sides! To magnity breath taking Cooling ends focus adjustment between slides. High speed air travel 
reality of stereo in cotor, twin 200 watt lamps project through cooling channel! prevents ‘popping’ of slides. in self contained 
sides on big « black glass. Powertul blower Airtiow case, $74.75 

cools viewer and sides. $119.50 


TOC STREAMLINER S00, finest 500 watt projector you can give (or 
keep)! Wind Tunnel Cooling brings extra cooling to its lamp, optics and 
to valuable slides themseives. Mounted in self-contained Airfiow case 
for easy portability. $79.75 


TOC HEADLINER 3035, the season's top side pro 
jector value! Why select. change or retiie color 
sides by hand? The tray loading changer does it 
tor you! Case has room tor sia TOC Selectrays. Lach 
holds 30 indexed 2* « 2" slides. Price? Just $54.50! 
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To Bell B Howell fr 47 Years 
0 


For as little as $4995 , you 


can give a gift bearing the famous name of 


ell Howell 


and extend your Christmas wishes forever! 


NEW DELUXE SERIES-6 CARRYING CASE FREE WITH 8mm CAMERA OUTFIT. 


Everything for making movies indoors and out: Sun Dial camera and sheath case, 


telephoto attachment and filter hoider in leather kit 


twin light bar with lamps 


With Wiisture camera, $89.85. with Monterey, $99.85. With either outfit, you get 
this top quality, laminated, scratch proot case at no extra charge 


THE TRI-LENS, most versatiie 8mm 
roll camera! Three-liens turret with 
matching viewfinders. 5 speeds. Com 
pact for easy handling and fast action. 
With 1/2.5 Comat tens. $129.95 


Novenmpen 1955 


THE EXPLORER, fast action movie maker! 
instant loading. Only two lens 8mm maga 
zine camera in which viewfinder is always 
in position with lens. Built-in exposure 
guide. With {/2.5 Comat tens, $169.95 


THE WILSHIRE, easiest to use of all 8mm 
movie cameras! Set exciusive Sun Dial, 
sight through giant viewfinder and shoot 
Low $49.95 includes fast, wide angie lens 


“.. and they make wonderful 
gifts to give yourselves!” 


THE AUTO LOAD, master of l6mm 
magazine cameras! lLoadsin 3 seconds 
Lenses interchange. Positive view 
finder—you get exactly what you see 
With 1/2.5 Comat tens, $174.95 
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PSA 
Recorded 
Lecture 
Program 


The Recorded Program 
offers the followirg programs for your 


Lecture 


club, kach program consists of a set 


slides and tape-recorded 


of 222 


nentar sverage length 4) min 


No. 19. Nearby and Closeup. 


No. 18. Table Top Tricks, by Laverne 


Al 


No. 17. Filters, Facts and Fun, by A 


helton 


No. 16. Pictorial Photography trom 
the Chinese Viewpoint, by Francis 
Wu, Hon. PSA, FPSA 


No. 15. “Let's Look Over Their Shoul 
der.” y | sibeon FPSA 


No. 14. Lighting Glass fc 
phy. by June Nelson. 


Photogra- 


No. 13. Birds In Color. by Warren H 


Savary, APSA 


No. 12. The Language of Pictures, by 
PH elman, FPSA 


No. 11. Prints I'd Newer Send To A 
Salon, ty George R. Moxte, APS 


No. 10. Elements of Color Compost. 
tien, by Silberstein, 
FPSA 


Kernard G 


No. 9 My Camera In Search Of A 
Subject. by Fred Archer, Hon. FPSA 


No. 6. Let's Take Nature Pictures, by 
Ruth Sage, APSA 


No. 7. Abstractions, by Sewell Peas 
lee Wright, APSA 


\ 
lecture. For clube which are members 
of PSA, the service charge ix $5 plus 
a deposit of $20 which i returned 
Your firet order should 
be accompanied with a $25 check, to 


charge is made for each 


pon request 
cover deposit and erviee charge 
Clube of groups not members af PsA 


will bee quoted prier upen request 


Clubs which have not used a lee 
ture and want to order, or want in 
formation, should write te Luther 
\. Clement Lueretia Mon 
Way, Vhiladelphia 17, Pa. Old cue 
tomers still write to your area dis 
tributor 
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Here we are in November already My, 
doesn't the time pass rapidly The Foto 
Fiesta at San Francisco is behind us, and 
the PSA Convention at Boston is over, and 

lot of new officers. The West is 
ur new President, M. M 
and our Western Zone Di- 

vane, FPSA 

There is still one more big event for the 
month, the PSA Town Meeting 


st Bakersfield, November 19-20, one 


west this 


{ the top events of the weet co-sponsored 

San Joaquin Valley Camera Club Coun- 
il, the Wind and Sun Council, the Southern 
California Camera Club Council and the 
Photographic Society of America. The host 

ih will be Kern Ce with Berdell Dickin 
The Town Meet 
ng will be at the Harvey Auditorium, 
Hakersheld College Ith and H Streets 

The PSA Town Meeting ix to be honored 


on chairman of the event 


hy the firet appearance of our new Presi 
lent Mel Phegley, APSA, who will address 
the meeting, and Floyd Evans, FPSA, who 
lo present Desert Photography” at the 
banquet Vany more big names of PS Aers 
will appear on the program. In the color 
und stereo division there will be Al 
APSA, Dr. Leatherman, Carles 
Dr. Harold Lates, Glenn Brookins 
Louise Rudd and many others. In 
Picture Division there will be Dr 
L.. Thompson, APSA, John Lloyd 
others 

the pictorial side there will be Leo 
bred Archer Hon FPSA Boris 
FPSA, Max Deadrich, APSA, and 
There will aleo be a program on 
Journaliem Sper ial trips have 
heen arranged, one to the oil fields and re 
fineries and one to the cotton fields where 
you will find models to add to your pictures 
It will be necessary to make reservations 
for sleeping accommodations early, also for 
the banquet Saturday evening Write to 
Kerdell Dickinson, Chairman, 2024 Chester 

Avenue, Bakersfield, Calif 
In September the San Jose Movie Club 
resented its 12th Annual Salen which 
contained many outstanding names in the 
PSA Motion Picture Division, Jack E 
Gieck's splendid picture “Uranus”, a fanci- 
ful abstract of the planet Uranus, “The 
Little Intruder” by Joseph Harley was an 
interesting story of baby robin; then 
“Firenze” by Oscar Horovitz, 
FACL, a PSA life member. The picture 
Tusean Capital of the 


there was 


wae of Florence 

Italian Renaissance. Glenn Turner of Utah 
presented his picture “The Barrier”, a pho 
tographically excellent work documenting a 
man's struggle against “The Barrier”; and 
the highlight of the evening was the 1954 
winner of the Hiram Perey Maxim award, 


Kingdom’ by Roger H 


Klatt, a study of the vanishing narrow 


Narrow Gauge 


gauge railroads and of lasting historical 
igniheance 

There were many more fine pictures to 
round out a very fine and successful Ex 
hibition 

Many of the outlying countries are sel 
lom, if ewer, heard from, and your writer 
would like to get letters from clubs and 
odividuale telling of their activities and 
country. Such a letter came to us from 


Hilda D. Harrold of the Atlantic Camera 
Club of Cristobal, Canal Zone. She first 
tells us of their very active club having 
Black and White and Color Divisions, as 
well a« Motion Picture They were organ 
ized in 1936 and now have their own club 
room fitted with dark room and studio 

Mrs. Harrold say« they have big plans 
and bigger dreams, which, with hard work 
will surely be realized in the near future 
She writes: “The Canal Zone is a Govern 
ment Reservation, the terrain is hilly, and 
outside the villages and towns, is for the 
most part covered with lush jungle growth 
There are two seasons, dry from January to 
April, and rainy the rest of the year. It is 
during the dry season that we have our 
loveliest weather, with bright. sunny days 
fanned by the 


winds and colorful flowers 


onstant blowing of the trade 
blooming in 
profusion This is when we take most of 
our pictures 

“We visit at will the Republic of Pana 
ma, taking short tripe to the interior to 
visit the farms and villages. It is a most 
interesting country, | wish you could see it 
for yourself, Amen.” 

Before finishing our news we received a 
report on 15th North American Interna 
Exhibit. Seme 1550 
color slides from 388 exhibitors were sub 


tional Photographix 


mitted to the North American International 
Photographic Exhibit at Sacramento this 
year. 217 print makers submitted more than 
prints 

214 color slides were projected twice daily 
for the entire eleven days of the California 
State Fair in a new indoor theater in the 


Art Building 


mately 50 persons attended each screening 


Average crowds of approxi 


«> we estimate somewhere around 1100 per 
sons saw the slides during the Fair. The 
publie also viewed with great interest the 
173 prints which were on display beneath 
glass during the Fair. 752,203 persons in all 
attended the Fair this year and we venture 
to say that a good many of these were very 
much interested in the print show. 

Second place and $50 in cash went to 
F. L. Bowron of New Zealand for his color 
transparency “Artist's Landscape.” This ex 
emplifies that the North American is truly 
an International Exhibit. Much thanks and 
credit are due to Grant Duggins and his 
staff at the State Fair and to those members 
of Sierra Camera Club who so willingly 
donated their time. E. Stewart Naschke was 
Chairman. What is most pleasing to us is 
that Henry W. Greenhood won the first prize 
in color of $100 and Boris Dobro, FPSA, 
won the first prize of a like amount for the 
best print 

We receive too many news items too late 
to get into the Journal preceding the date 
of event. Our deadline is the 20th of the 
month, or a month and a half before the 
date of publication. This page was written 
the 20th of September. It is rather hard to 
write your story in the past tense, before it 
has even happened, but in order to use your 
news item, we do it quite often 

The stories of the Filming for Fun Fiesta 
held at San Francisco recently and the PSA 
Roundup at the Statler Hotel, Low Angeles, 
will follow in a later issue of the Journal. 
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in design and precision 


there’s nothing like a LEICA 


Bright-line frame outlines exact field of view. 
Frame changes automatically with insertion of 
different lenses. Automatic parallax correction 


for all lenses. 


Precision bayonet quick-change mount for com- 


plete range of interc hangeable lenses cory b nes 


Zi 


speed and convenience of bayonet mount with 
satetyandrigidityof thread mount. Thread mount 
LEICA lenses can be used, with proper adapters. 


Shutter speed dial with click stops from 1 to 
1/1000th sec. and Bulb. 


Lever for rapid film advance and simultaneous 


004 


cocking of shutter— prevents double exposures. 


Life-size viewfinder and rangefinder combined in one large The 35mm LEICA M-3 is the world’s most advanced 


viewing window 
9 camera. Made by the manufacturers of famous Leitz 
Two flash outlets (back of camera) provide full and avuto- 
matic synchronization for flash bulbs and electronic flash microscopes, if represents a unique ac hievement in 
Exposure meter with extreme sensitivity range couples directly camera craftsmanship. Let your LEICA dealer show you 
to shutter speed dial for quick, automatic settings , 
or qu 10 ‘ ] the many automatic features that make it the world’s 
These ore just a few of the many outstanding features of the 


new LEICA M3. most advanced camera. 


NEW M-3s 


lifetime investment in perfect photography 


inc... 466 FOURTH AVENUE, NEW YORK 16, WN. Y. 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany 
LENSES - CAMERASB + MICROBCOPESB + BINOCULARS 
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NOISE DEVELOP FILM 


this fast, easy way! 


DEVELOPING PROCESS 


FOR FILM AND PAPER 


It's new it's the greatest event in recent film developing history! 
Imagine developing film or prints in only a minute then short 
neutralize, water wash and 
treat with wetting agent or print flattener in four to five minutes— 


stop fix in another brief minute 


complete your entire developing process in seven minutes flat! 

Well, it's true! BF i's revolutionary 7-Minute Developing Process 

with the equally amazing BFi 7-Minute Processor—gives you 
unheard-of developing speed. Plus perfect quality—all the inter 
mediate tones—far better detail in shadow areas. And you'll find 
it the fastest, easiest, most foolproof developing method you've ever 
used! 

New super-speed BFi Chemicals plus the polystyrene BFi 
7-Minute Processor let you forget about messy trays and a sink 
The Processor does the job of a daylight developing tank through 
every step of the roll film developing process, including washing! 
Separate removable cups for each solution, plus an ingenious re 
volving lightproof lid and a plastic roll film holder, a lock-on water 
jacket tank and agitator rod make the system foolproof for beginner 
ind expert alike Sturdy. Precision molded. 15° diameter. Store 
chemicals right in Processor, ready for instant use 

Ideal for color developing, too, the BFi 7-Minute Processor 
assures easier, perfect processing—when used with any presently 
known color chemical kit! No additional equipment needed! 


SAVE WITH THIS SPECIAL INTRODUCTORY OFFER! 


bor a lunited time ou can get the new Bhi 
Minute Processor more than $5 00 worth 
of chen tls for the price of the Processor alone’ 
a ~~ a See your photo supply dealer or write BFi for 
a full informatron and free booklet today 
a 


LOUISVILLE 1, KENTUCKY 


A Division of Brown-Forman Distillers Corporation 


BROWN-FORMAN INDUSTRIES 


Argentina 


4 noted Argentinian photographers Peter 
Frensdorff, Annemarie Heinrich and Max 
Jacoby won 3rd, Sth and 6th places in the 
recent contest organized by Frank & Hei 
decke, manufacturers of Rolleiflex kote 
Club Buenos Aires recently ran a series of 
photographic demonstrations over television 
Foto Club Necochea’s new Directors are: 
Salvador V. Clerch, President; José Lagrifa 


Soler. secy and Jorge Serre Treasurer. 


Cuba 


Club Fotografico de 
Salen, closing December 2n + being run 


according to PSA practices the 


International 


bitions page of this Journal 


Uruguay 


Foto Club U ruguayo's 6th National Salon 
is on exhibition at Montevideo. A numerous 
delegation from FCU attended the Ist meet 
ing of newly organized Foto Club de San 
José, presided by Dr. Chapper Laborde 
whose photographic knowledge and aesthet 
ic culture are at the service of the photo. 
graphie world. Dr. Walter Ravenna and 
Mario R. Mir exhibited a beautiful collec. 
tion of color slides. FCU'’s Dr. Alberto Pern 
in congratulated the new club members and 
recalled such historic dates as 1843 which 
marked the beginning of Uruguayan photog 
graphy, then 1880 when Sociedad Fotografica 
de Aficionados was created, followed by 
Foto Club de Montevideo, 1900 to 1917, after 
whose disappearance several independent 
groups remained to be reborn in FCU, with 
75 years of photographic background, Ger 
ardo Ipar, noted FCU member, won Sth 
place in the recent Rollei Contest, with a 
highly original color slide featuring light 


and shadow patterns 


Mexico 


Club Fotografico de Puebla’s new ofhecers 
for 1955-56 are: Guillermo Rojas Valdéz, 
President; Hipélito Sanchez Morales, Vice 
President; Jacinto Sosa Delfin, Seey. and 
Rafael Gonzalez Trigos, Treasurer. At the 
September meeting of Club Fotografico de 
México, Willard H Carr, PSA, from Rox 
bury, Conn. was introduced, A 4-star B. & 
W. exhibitor, he first came to Mexico 28 
years age and many times since Ilis services 
to the cause of Inter American friendship 
active interest in Mexican archeology and 
as contact offeer of the L. S. before that 
country’s government during the last world 
war, led to his condecoration by President 
Miguel Aleman with the AGLILA AZTECA 
J. L. Zakany was awarded a 3 Aztec rating 
for 166 International acceptances with 66 
slides, after less than 2 years of exhibiting 
On Sept 
CEM's Diirectors to 
Head of Inetitut 
to thank him f 
Foyer of the 


hibit Mexico's 
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ray, 
4th International Salon 


flash! Tiny G-E PowerMite M2 flash 
“bulb gets results as good or 
better tins bigger bulbs, costs 3¢ less 


FLASHED WITH BIGGER BULB: 12¢ . FLASHED WITH POWERMITE: 9¢ 


This photo, taken with a bigger bulb, is goo Hut hash cost P This photo taken with G-E PowerMite M2? bulb. is as good or better 
Flash cost of shot at nght, taken with Pe erMite ] son than shor at lett. And flash cost was 4¢ less On loseuy s, PowerMute's 
PowerMites are ideal for indoor a yutdoor photos at 15 t or les powerful but softer flash prevents hot spots, makes details more distinct 


‘flash! ONLY SIZE OF “MIDGET” 
BULBS, WILL FIT ANY CAMERA 


General Electric's new PowerMite M2? flash bulb is the lowest 
cost, handiest and easiest to use bulb you can buy. At Ve? it saves 
you 3¢a short, gives you 2° move fash photos for your money 
New ring type base plugs in pops out without twisting (photo 
at nghe), lets you change bulbs faster so you won't miss shots 
Many cameras come equipped tor the G-E PowerMite M2 
Others use low-cost adapter (about 22¢) now at your dealer's 
And PowerMite works. Amater 


fvanced amateur prote 


a 
pre photographer report 
results. PowerMites are 
= floors and out, great tor color che 
WORLD'S TINIEST FLASH BULB—G PowerMire (righ ouny ips, too. Try a pach GE 


(hie 


ONLY 9¢ EACH 
IN POCKET-SIZE M2 
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For Low Cost Flash Prctunos ... 
It takes SEUHROBOFLASH 


Professional, press and amateur photographers agree that 
Stroboflash is casier and less expensive to use than regular 
flash. You can reduce your cost of illumination to as little 
as one cent a picture, Choose from three models: Strobo- 
flash 1, IL or TIL, each designed to meet specific photographic 
requirements, 


STROBOPRLASHL I: a compact 0-ounce power pack encased 
in a flat, seuff-proof Koyalite case that slips into your coat 
pocket for real convenience. The reflector of the Stroboflash 
lamp head is an important feature ... designed to eliminate 
“hot spots” and give even lighting over the entire picture 
area covered by normal focal length lenses. 


Other features: foolproof **three- 
wire” safety circuit that eliminates 
vulnerable off/on switches. Elec- 
tronic triggering to protect the 
shutter contacts from “pitting.” 
Lamp head socket for an inexpen- 
sive phototube so that any Strobo- 
flash can be used as a “slave” unit. 
Complete interchangeability of all 
accessories for low-cost multiple 
flash operation, 


Specifications for Stroboflash b energy stor 
age, 50 watt seconds, flash duration, 1/1400 
second, approximate guide numbers for 
average room, Doylight Kodachrome 35, 
Ektachrome 50, Anscochrome— 50, Super 
ax 160, Royal Pan or 200, re 
charging time, 3 seconds, synchronized for 


any A-type shwtter equipment includes STROBOFLASH | 


power pack, lamp head, | bracket and rub 


ber battery case adapter for lamp head goo 


deral tar where applicable 
to change withoul 


(less botteries and 
shutter cord) 


GRAFLEX 


ewWwWRITE OEPT M.115, GRAFLEX, INC., ROCHESTER &, N.Y. 


Canadian Salons 
Normally during recent vears it has been 
possible te “ub d color slides 
xhibit in ontreal, and have them 
orwarded me to ¢ ‘ he closing dates 
n Toronto 
und 
ict. Montreal 
Toronto is 
The 
tuation was created when the Montreal 
bine Arte Gallery o house the 
niernational hoto vit usual during 
january. It » ot possible to find suitable 
ilernative accomodation 
However, while 
ippointing to Canadian, as overseas 
exhibitor 0 in the past have counted on 
ending one set of prints or slick to cover 
ens up a 
hen regarded 
from the iational salon cover 
sue 
Entries to Montreal Toronto can be 
forwarded to Edmonton and/or Calgary 
thence to catch the western salons in Van 
couver Victor ind Nanaimo, Bf 
Thus two sets of entries may be used to 


cover six exhibitions 


Prominent PSAers lecture in Canada 
Maurice H. Lewis, APSA, National Lee 


ture program editor of the “Camera Club 
Bulletin” lectured September 26th, at the 
invitation of Montreal Camera Club. The 
meeting was thrown open to me mbers of 
other Montreal CC's as well as the general 
public. His subject “Practical pointers on 
photographing children”. 

fom Limborg, APSA of Minneapolis 
spoke to a special meeting of Toronto C( 
October 24th. his meeting was also opened 


to all photographers in the Toronto area. 


Vancouver Date Line 


Vancouver's 16th International Salon and 
2nd Color Slide Exhibition, held in con 
junction with the Pacifie National Show, 
revealed more print than slide entries. This 
is somewhat unusual in present day experi 
ener 

In the print show, the band of enthusi- 
asts from Honk Kong staged a repeat per 
formance of their successes in other western 
salons. 14 exhibitors from the island colony 
of the Far East had 25 prints accepted 

This compared with 12 suceessful Can- 
adian exhibitors, 7 of whom were \ ancouver 
ites. Collectively, Canadians hung 26 prints 
In addition to veteran western exhibitors 
such as Perey Bentley, Dr. Joe Bricker, 
Jim MeVie and Wallace Galloway, it was 
interesting to note some lesser known west. 
ern names in the catalogue H. G. Avery, 
MeTaggart Cowan, Fred Hollis, Harry Ny- 
gard and Alastair Spence, might suggest 
that on the west coast. they have some new 
aspirants for salon honors moving into the 
monochrome field. The known quartette of 
Panter, Waddle, Wood and Frost were in 
the catalogue listings from the east. 


See Canadiana page 19 
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4 Hon. PSA, 15 FPSA, 75 APSA Awards 
Lead List of Honors at Convention 


Karl A 
headed 


Rowland 


receiving 


Baumgaertel, 


the list of those 


Potter 


Socpety 


Norris 


honor 


Harkness Moya 


the 


and Angel de 


at annual Honors Banquet 


which brought the 1955 Convention of PSA to a close in Boston on October 8. No 


Honorary Fellowships were awarded thi- 


Raised to the Fellow grade were 
Assen 


for honors 


endeavor and 75 were made ites 


members, the candidates 
their 


to photogr iph 


outstanding accomplishments in 


and service to the ane be 


Honorary Memberships 


or his long 
pu 
for his 


phot 


KARI 


continued ar 


\. BAL MOAERTEL: 
1 outstanding record as a 

torialist and color photographer 

interest 


the Hospital ¢ 


life-long devotion to 


im in 
for his 

Project 

of photography 


POTTER: For his 


the 


raphy olor 
Slide 
the cause 


ROWLAND s 


standing 


out 


conrtibutions to technical 


vancement of photography and for his con 
tinued efforts behalf of P.S.A 
lated club activities 

NORRIS HARKNESS: For 
ing record as President of P.S.A 


relations 


in and re 
his outstand 
particular 
ly in improving public in 
the 


gaining 


greater public recognition for society 


and particularly for his great success in 


improving international photographic rela 
thon. 


ANGEL Dt 


administration 


MOYA: For his organi, 


lecturing, 


the 


tiion, 


judging ind cen 
phot 


Mexico 


erally promoting interests of 


throughout Central America, 


Antilles 


raphy 
and the 


Fellowships : 


kor 


lectures and 


LA VERNE I 
P.S.A 


support of camera club activities as well as 


BOV AIR 


for 


his many 


services to and his 
his pictorial record 
WILLARD H 
nature 
work 
M 


pu torial 


FARR: For 


photography 


his profi 
for 
judging 


For 


e1ency his or 


and 
DEADERICK 


for 


ganizational lectures 


MORELAND 


excellent 


his 


work and eon 
tinued efforts in behalf of photography in 
organization, judging and lecturing 


THERON T. HOLDEN: For 


to the technical 


his many 
of 


for his teaching and his sup 


contributions advance 
photography 
port of P.S.A. and club activities 

PETER KRAUSE 
and research activity 
For his 
behalf of photography 
Pacific Northwest: for his 


lecturing 


For his technical con 
tributions 
GEORGE I 


tinued 


writing 
KINKADE con 
tivity on 
especially im the 
writing, judging and 
WELLINGTON LEE 
efforts behalf of 


writing leet 


For his continued 


photography; for his 


his 


well as 


iring and fostering of in 


amity as his outstand 
reonal record 

CHARLES LIPTON 
the 


contributions 


ternational 
ing pe 
NORMAN 
services to photography 
field his 
of photographic writing 
ROBERT L. McINTYRE: For his serv- 


ices to photography in writing, lecturing and 


For his 
technical 


the field 


and for in 


Novemsper 1955 


1S members 


were 


ty 


year 


ictive in all phases of photographix 
Nominated 
a long list of 


fe lds 


the Socrety by their fellow 


chosen from nominees tor 


or more of photography, service 


teaching 
W 
to the tee 


MeNAIR: 
hnical pha fo op 


r his contributions 


hotowraphy 


eularivy in the freld 


RAY 


standardization 


eflort 


MIESS: For hi 
ilf of nhote 
to 
andl writer 
PEARL SCHWARTZ 

oheieney t for 


effort on behal 


ontinued 
continued 


raphy or h 


service anal for wiministration 


pr m ph her eo 


tinued the advances 
ent of photography 


WARREN SAVARY: For 


phojography and for 


his 
his 


iesistance 


hoeney mn 


tinued encouragement and rt 


to camera clubs 
HARRY B. SHAW: For 
af photogr aphy 


his proficienes 
for hi 
research and for his scientific photography 
WILLIAM FRANCIS SWANN: For his 
' services in behalf of the field of 
ind tor his 
in the technical field 


in all phases original 


generous 


orcanized photogr iphy many 


valuable contributions 


of photography 


Associates: 
ROLAND N his 
efforts to 
lectures and his ability 
CLARENCE T. ARAT 
in the pictorial field 
tinued efforts to 
the Northwest 
\. MILLARD 


lecturing and judging 


ANDERSON: For 


plotoer aphy 


un 
promeate hi« 
in the field of color 
For his 


and for his con 


tiring 


profiel 
promote photography in 


ARMSTRONG 


as well 


For writ 


ing active 
promotion in the fields of color and motion 
pietures 


HERMAN M. BATES 


his lecture . 


For his 


ind for his pro 


organi 
zational work 
ficiency in pictorial photography 
JAMES EF. BATES: For his 
contributions to photographic 
the 


inventions 
and technol 


ogy especially in field of photographi 
control 


ROY ROHELEN 


and organiz ttional 


leet iring 
hi« 


For judging 
ictivities as well as 
excellent exhibition record 

ALOUISE BOKER: For 
photo-journaliem: her writing 
work 
IR 


writing 


her work in 
teaching and 
extensive organizational 

WALTER J. BONE 
tivity 
BOTTERON 


award record 


he half of 


his 


and lee turing 


For or 
Ganizatwer 


LOUISE 


exhibition 


For her excellent 
and for her 


P.S.A her 


and 
untiring efforts on in 
own district 


NORMAN R 


lectures 


BROWN 


organizational 


For his judging, 


and his activity in 


Central California 


FREDERIC CALVERT: For his profici 


eney in pictorialism; for leeturing and 
teaching as well as promotional activity 
RUTH CANADAY 
forts to promote 
and for her 
IRENE A 
bition 
tienal effort in 
RUSSELL W 
thon 
buildin 
land 


ALAN J 


For her untiring ef 
Oklahoma 
pu torial record 


photography in 
excellent 
COOPER: Por 
and for continued 
Ne sland 
COOPER 


judg 


writing, exhi 


record organiza 
bor organiza 
his work 


New 


lecturing, and in 


photographic interest in 


DALE: For 


fostering 


his exhibition re 


whin and interest in all 
hase« of photogs 


CONRAD FALKIEWICZ 
the of 
rad 


bor 
photography 
ing. lecturing and his 
THEODORE Ro FARRINGTON: For 


lecturing and his excellent rev 


promoting 
ithon 
cord 
his 
ord 


me 


terial ¢ 


teaching 
held of nature photogr pl 


FIFE: For h 


ord in pietoriali 


im the 

mad hi 
phote journaliem 

FUERSIT hor 
ontributions the field of 
ind technical development 
GOLDSTEIN: For 


encouragement te 


lecture 


excellent res mi 


in photographic 
cearch 


HARRY A 


ind giving 


writing 
teachin young 
to enter photography 

CORDON For his 
hi 
of photo journalism 


D. W. GRANT: For hi 


and picture 


people 
VORRIS 


lectures 


writing 


and ichievement in the field 


whievements 


phote 


in 


color motion raphy and 

for hie work in promoting photography 

ANN MARIE GRIPMAN: For 
lecturing and her contributions 

of child 
HAGEN 


interests 


writ 


to the 


ing 
portraiture 
bor 


in photogr aphy 


idvancement 
ETHEL | 
the 


to 
par 


her efforts 
promote 
in the international phases 
HAZ 
and for 
given to the 
A. Hilton 
photo- journalism 
well 
work 


CONRAD 


ganization 


ticularly 
LOUISE 
work 


For her proficiency in 
the 
caus 


hor 


encouragement she 


of 
work 


has photography 


his in color, 


motion pictures as 


as his promotional and organization 


le« turing 


HODNIK 


or 
the 


services in 
judging in 
fields of stereo and color 


AGNES M. HOLST 


record her activity 


her pu torial 


and promoting the 
interests of photography 


HLTSON K. HOWELI 


butions to photography 


For his contri 


arrial and other 
technical fields as well as his organizational 
activity 


KALPH | 


JONES: For excellent 
held of color 


activities 


hi 


in the and for his or 


ganizational 
KAH HING-FOOK: For his 
record in international pictorialiem and his 
behalf of 
Hong Kong area 
OSCAR HOROVITZ 


and for 


excellent 


activities on photography in the 


For writing, lee 


turing proficiency in the field of 
motion 


lecturing 


the fhelds 


pu tures 
KASTON 
teaching 
of 


hor 


and 


club 
his 


color 


leadership, 
for proficiency 


in nature and photog 
raphy 


JACK KILPATRICK 


activity and club leadership in the field of 


kor organizational 


pictorial photography 
VERNON N. KISLING: For organization 


17 


al activity, judging and lecturing in the field of color and nature photography. snd organizational work. 


field of pictorial photography ERIC M. SANFORD: For his proficiency JOUN W. SUPER: For his teaching, lec- 
(. VERNE KLINTWORTH: For the high n photograph for his organizational a« turing and his organizational services 

quality of | pictorial work, for lecturing tivity and for his contributions to national HENRY M. TAKAHASHI: For his pro 

snd for encouragement to young people in publications and for his motion picture ficiency in color photography and for his 


services as judge, lecturer and teacher. 


terested in photography as well his work 

ganizational services in Florida FREDERICK J. SCHMIDT: For his pro HOWARD A THORNHILL: For = his 
LL DWI KRAMER: For hie work in feseney in photography and for his organi proficiency in color photography and for 

color and nature; for hi« efforts in coordin sational activity his work a+ a lecturer and organizer 

sting photographic and civie activities VICTOR Eb. SHIMANSKI: For his ex LIONEL TIDRIDGE: For his pictorial 
PRED HH. KUEHL: For hie record in th cellent organizational and administrative ac proficiency and for his services in organi 

for his judging lecturing tivities and = hi profierency in ple torial vation, as a judge and lecturer. 

andl other active support to camera clubs photography PALL WENDELL VITTUM: For his 
ELMER LEW: For his good pictorial! HOWARD SMITH: For his organizational valuable contributions in the field of photo- 

record and for his active support of photo ork and for his contributions to the tech technical research 

wrap ec tivitte in Central California nical phases of phote raphy FREDERICK T WIGGINS, IR For his 
HAROLD LUTES: For | contribu ROBERT SPRENTALL: For his lee work in organization and administration and 

she ; the field of photographic equip ture und club activity and for his tech for his services as lecturer and teacher 

nent desi nical contributions to the science of photog JULIUS WOLF: For his services in or 
JOSEPIE J. MERLINO: For his profei raphy ganization and administration and for his 

et n pictorialiom and color and for L. bk. STAGG, JR.: For his organizational proficiency in the field of color photography 

ing hie 1 in writis ecturing and teach ervi und for his proficiency in pictorial WILLIAM L. WOODBURN: For his pro 

ng without compensation nd motion pieture photography ficiency in photography and for his services 
VELSON MERRIFIELD: For hie organi GEORGE STECK: For his services ax in organization and promoting the interests 

yational activity and ipport of photograph judge lecturer md for his promotional of photography 

ind for his proficiency in color photography tivity in the cause of photography DAISY WI For her service in further 
HENKY ¢ MINER, OR For his pro JAMES W. STOWER: For hi« proficiency ing interest in photography in the East; and 

f ' im pictorialiom and for hie judging in stereoscopic photography and for lectures for her ability as a pictorialist 


VORSE, For his 

of nivational or for in 

torial olot photography and | 


RAH MEL F. NELSON: For his services Service to Photography and to the Photographic Society of America, is the basis 
- promarmg © 1 cause of photography in for awarding the PSA Service Medal and the Certificate of Commendation. The 
the Seuthern €alte i udging 

1 leet ee ee + posing member of recipients varies widely over the years; the Committee sifts through 
an ecturing 

ARTHUR BE. NEUMER: For his great hundreds of names and recommendations to find those who by their spirit of 

unseeking service have earned the reward for a job well done 


technical contributions to the science of 


For 1955, the Committee, headed by Col. Joe Perry, APSA has named 10 winners 
of the Service Medal and 11 to receive the Commendation Certificate. In releasing 
the list Joe suggests that nominations for next year’s awards be sent to the Com- 
mittee early in 1956 to permit ample time for investigation. 


photogs 
CHARLES J. NORONA For his record 


ahibiteor for his services as 


juclye organizet and leader in camera club 


vetivity 
NICHOLAS OCHIOTTA> For his pro 

fwieney in pictorial photography and for 

hi or ‘ os organizer, lecturer and judge PAULL ARNOLD, Hen PSA, APSA: For 
ART 6. ORIEL: Per cervice fa exceptionally eutetanding cervice in the field couragement of friendly relationships of the 


of photogr science and tec hnique and 


Service Medals BURTON D. HOLLEY, Hon. PSA, 
APSA: For exceptionally outstanding serv 
ice over a long period of time, for the en 


Society's membership through the organiza 


ganization and fostering the cause of photog 


raphy through club activity in the furtherance of the Society's prin 


PREDERIORK \ PESss! For his of ciples and ideals among professional and 
photographers th roughout the 


tion of pictorial portfolios throughout the 
United States and other nations of the 


world 
LUDWIG KRAMER: For exceptionally 


outstanding service in the promotion and 


ganizational werk his service as writer smmateur 


world 


lecturer and judge 
DENNIS W PET For his work in CECIL J. BLAY, FRSA: For exception 


service over a long period 


encouragement of Nature photography, in 


motion picture und color, in organization slly outstanding 
of time. for the encouragement of friendly 


the organization and operation of photo- 


lecturing anal te aching 
ROBERT W. L. POTTS: For his pro international relations through the organi graphic activities 
feieney in nature and color photography sition and operation of an Anglo-American KAY MIESS: For exceptionally outstand 
nd for the help and encouragement given exchange of pictorial photography ing service in the promotion and encourage 
to | nner FRED L. BOWRON, APSA: For excep ment of friendly international relationships 


7 long through the exchange of pictorial photog 


i PLLLING For writ tionally outstanding service over a 
i of time. for the organization and en 


raphy and salon activities 


teachin ecturing ond for his con pers 

tributions to technical photography couragement of photographic activities in ALFRED RENFRO: For exceptionally 
PLOYED A RAMSDELI For his con New Zealand outstanding service in the promotion and 

tributions to the art of stereoscopic motion RUSSELL W. COOPER: For exception encouragement of Nature photography, in 

picture production silly outstanding service in the encourage actively publicizing the Society's interests 
LLOYD ROBINSON, TR For his of ment of friendly international relationships JAMES W. STOWER: For exceptionally 

ga stional work and | eflortsa to en through the New Zealand-American ex outstanding service in the organization and 
rage interest in photography in the West change of pictorial photography operation of stereo activities 


THERON T. HOLDEN, APSA: For ex 


service over a long 


ALBERT ROSER: For his proficiency  ceptionally outstanding 
tion pictures and for bee period of time in the Geld of photegraphi Commendation Certificates 
organizational and administrative work scene snd) technique und for service in 
IRMA LOUISE RUDD: For her organi organization, assistance and encouragement GEORGE O BAER For outstanding 
| her record in the of the Society's Convention activities service in the organization of stereo activi 


yationa sctivity and for 


PSA JOURNAL 


ties, in the encouragement of serious photog 
raphy among potential members of the So- 
ciety 

CARI 


ice in the 


BARTLEY 


organization 


For outstanding serv 
and operation of 
stereo activities 

Dr. A. D. BENSUSAN, FPSA: For out 
standing service in the promotion of inter 
national good will, in the furtherance of 
relations among photographers of 
South Africa and North America. 


ALFORD W. COOPER: For 


ing service in the encouragement of Nature 


friendly 
outstand 


photography, in the organization and op 
eration of photographic activities 

HARRY A. GOLDSTEIN 
ing service in the encouragement of photog 
High School 


promotion of photographic 


For outstand 


raphy among students, in the 


activilies among 
teen age workers 

RK. ¢ HAKANSON, APSA: For out 
tanding service in the field of photographic 
science and technique 

WILLIAM G. MeCLANAHAN: For out 
standing service in the organization and op 
eration of the Recorded Lecture Program 

MRS. PHILIP B. MAPLES: For out 
standing service in the organization and op- 
eration of the Recorded Lecture 

IRENE ¢ MARTIN: For 
service in the organization and operation of 
the Recorded Lecture Program 


HENRY C. MINER, JR.: For outstand 


ing service in the encouragement of pictorial 


Program 
outstanding 


photography 
EZRA ¢ 


ice in the 


POLING 


organization and 


For outstanding serv 
operation of 
stereo activities. 


Realist Award 


Harold Lloyd 
fourth recipient of the Realist Award 
called the David White Award) by 
Division Honors Committer or 
“Outstanding Contributions to the Art« vd 
Science of Third Dimension Photogr iphy y 

Known to most of us for his motion 
ture career, Hare Llovd 
PSAers for hi ntens« 


photography 


been selected as the 


forig 


inally 


the Stereo 


nterest 


h he originally beea 


interested phetography 25 year 


lid ot start shooting his own 


y 
ago, he 


19W ne eines pile { up a 


then has 


slides 


until 


collection of 50.000 stereo made dur 


Novemper 1955 


ing his 


of these 


world, A’ few 
PSA con 


travels all over the 


have been shown at 
ventions 

Mr. Lloyd was founder of the Hollywood 
Stereoscopic Society which met in his home 
until the membership outgrew the available 
space. He has initiated many of his friends 
into the delights of 3D 
called “the 


the world.” 


photography and 


most active stereo 


If he could only 


sales he 


has been 
salesman in 
collect commissions on all the 


has caused he could retire from his retire 


ment! 
Harold has 


them 


other hobbies but none of 
his evervday life the 
does. In fact, he uses 


cord his 


permeate 
«teres stereo to re 


other activities. He has written 
Photog 
Realist 


Manual being perhaps the most widely read 


on stereo, an article for Popular 


raphy and an introduction to the 


PSA Progress Medal 


The PSA 
been awarded to Dr 
FPSA, 
held of 


ment and 


Medal lor 
Harold I 


‘for distinguished pioneering in the 


1955 has 


dye rton, 


Progress 


electronic flash equipment develop 


with which he has 


light 


te« hnique 


revolutionized artificial photography, 


splintered the exact photographic instant, 


given the photographer a new, creative light 
ing tool, and thereby enormously widened 
in the language of 
Medal 

The citation briefly sums up the intensive 
work of Dr this held 


thirty starte| as a re 


photography's horizons” 
the citation accompanying the 
Edgerton in 
What 


search project in textile problems has cer 


over a 


span of years 


tainly grown. The original project was to 


develop a means of studying the action of 


loom shuttles to see why they misbehaved, 


and to develop better ce signs to overcome 
habits of 
through the 


shuttles in’ rapid 
Spark 
curiosity for 
flight 


or missiles and other split-second phenom 


the annoying 
flight 
raphy had 


Warps photog 
laboratory 


to stucy the 


heen a 


years, used by pioneers 


ena of a non-repetitive nature, Dr. Edgerton 


and his associates trapped the spark in a 


tube, arranged for control of time 


flashe 
tool lor 


glass 


between and developed a useful 


stroboscopic studying machine 


tion and other repetitive actions. From that 


it was only a step to an intense single 


spark flash to stop in flight a rapidly mov 


ing object in a action 
One of the 


a continuously 


non repetitive 
applications was to 
film 


earliest 


moving motion picture 


so that non-repeating motions could be seg 


mented and studied in super slow-motion 


The equipment was marketed through the 


Radio 


commercial 


(eneral Company in the late "20s 


The next appearance was the 
Kodatron Speedlamp marketed by Eastman 


Kodak Co What 


project is today an 


started as a research 


industry within the 


photographic industry, and the one-ton units 


ft 1929 have been reduced to practical out 


ipproac hi pocket 
lverton made 
During 


ind worked 


too 


op airborne elect 


recor pictures could 


iltitudes of 5,000 feet, revealing enemy 


vements« und much other sseful 


interest has been in the 
flash 
use in the depths of the sea to 
dark 


awesome 


data, Of late his 


opposite direction, making units tor 
reveal the 
secrets hidden in. those recesses which 


for centuries have held mysteries 


1954 Technical Paper Award 


The Society's Technical Paper Award for 
1954, 
best 
ficial 


given to the author or authors of the 


technical article 


PsA 


‘ alendar 


appearing in any of 


publication during the named 


vear was bestowed by an inter 


Division committee under sponsorship ol 


PD upon Lester Horwitz for the paper Me 
chanisms of Color Sensitization 


of PS&T, May 1954. Dt 


assistant at 


published 
on page Horwitz 


was senior research Anseco at 
the time his paper was submitied for pub 
become associated 


Institute, Kan 


lication. He has since 
with the Midwest Research 
sas City, Mo 
Honorable Mention 
and J. 1. Crabtree of the 
Laboratories for the 


went to A. A. Rasch 
Kodak Research 
runnerup paper in the 
voting: An Inorganic Developer 
Llectrolysis, published on 
% of PS&T for May 1954 
The awards committee consisted of 
A. Maurer of MPD, W. K. Raxworthy of 
CD, and John MeFarlane, Lloyd EB. Varden 
and Chairman, Norman ¢ Lipton of TD 
known as the Journal Award, 
this formal of the 
technical paper published in each calendar 
1955 


committer 
Reactivated by 


page 


John 


Formerly 
recognition outstanding 
instituted in Previous win 


listed in the 


vear was 
bers are Directory 


Twelve papers in all were nominated by 


members for consideration 


basis of five 


the committer 


for the top award were scored by 


the committee on the factors 


weighted as follows technical merit, 20; 


originality of 
and ex 


importance of material, 25; 
work, 20; breadth of 
cellence of presentation, 20. A 
vote of the 


for election to the 


interest, 15 
majority 
committee is required 
At the option of 
three addi 
Honorable 


APSA. 


entire 
Award 
than 


the committee, not more 


tional papers may be awarded 


Mention.—Norman C, Lipton, 


ND Print Award 


The newly-created Nature Print 


from an 


Division 


Award, male possible by a gilt 


anonymous donor, for proficiency in ex 


hibiting nature prints, is being presented to 
Louise K Nature 


Broman by the Division 


Stuyvesant Peabody Award 


Frances Wu 


winner of the 


FPSA, of Hong Kong has 
Peabody Award 
by bldridge 


Peabody 


been naried 
according to an announcement 
Christhilf 


Award Committee 


Chairman of this year's 


Clerk Maxwell Award 


The Maxwell 
Divisio the 
PSA Salon ha 

Louis J 

Y. The 

1 part of the 


Award of the Color 
best color print in the 
been given this year 


FPSA of Rochester 


award le 


Parker 
print which won the 


\ permanent collec 


More Awards on 
pages 20 and 23 


| 
_ 
fits 
to 
England the Air Corp 
nicht 
19 


Ten Best Films of 1955 Show At Boston 
The 19 PsA | rnational Cinema Com sition, AT. lomm color, magnetic sound 
pet par the 1955 PSA Interna on him 
tional Sales viged in New York and Harrixon Houghton Hyatteville, Ma 
unveiled at the Heeten Convention Svat, Seat wo-ft l6mm color, magnetiv 
to the Ten Best files, there on him 
Four Star winners and Wa Mitchell, Anaheim, Calif... National 
} the PSA Gold Medal and Park Ranger lomm color, optical 
Futtle and Bird Trophi and this Gift Membership 
{, Nicholl Parkdale Victoria hing mach pleasace 
Gold Medal Winner 
tralia, The Wanderer Butterfl 200-1. fom 
ner of the PSA Gold Medal for 1955 ‘ tiea ind on film Johny Appleseed, FRSA 
\Iba N.Y for Ma o ind Pecora, Ferrara 
me ind on tape Ita nter on the River. WO-4t.. lomm 
" Tuttle Her ‘ Wiuyt Hel im, Flash =T 
bie fa ha If i baw, magnet ind 
J. Hazard of Kew Gard N. Y., for hi n him 
- "s Four Star Winners This gift certificate, with your name filled in, 
Merry Chr ! Mr. Hazard’s Werry Christmas was one of will be sent to the friends on whom you confer 
Bird ‘ the Seer Wins + a Gift Membership. Handy as a Christmas 
; ‘ present, it can be used at any time of the 
\ Harlow of Ovecar H. Horovitz, FACL, Newton, Ma year, for birthdays, graduation, etc. To get 
racune Rio De Jane 1000-ft. lomm color, mag it, simply write “GIFT” on the membership 
optica md track, Insect Catchers of ne ‘ lon film application when you send it in or use the 
j 
Hog J William Me er, Teaneck, N. J.. Knights special form on page 47. 
and lOmm color. lon tape 
sal alit he ait A LIFE Ph t W 
The films of Mies Cooke md Mr. Harlow ol the He ¢ of Usher, 1100-4t. lomm color PS s 0 0 $Say inners 
meluded amor the Ten Best winners ound on tape 
Get Checks at Boston Meeting 
! Kenneth ¢ Southard, Los Angeles, Calif e ec $ a 0S on ee in 
\ La la, ¢ Texas Has Most keerything, 4500-4. Henry R. Luce. Editor of Life. handed 
‘ ‘ plica cole ound on tape out four checks totaling $10,000 to the four 
” Peter Wei Stockholm, Sweden, Study winners of the PSA-Life Photo Essay Con 
Cine Club of Ferrara, Ferrara, italy, Four Four, 30O-ft. lomm, b&w, optical sound test as a highlight of the Honors Banquet 
Chairs, OOO-Tt, lomm, b&w, optical sound on \ complete description of all winning of PSA in Boston 
film films will be a feature of the December Lyman K. Stuart of Newark, N. Y.. won 
(Hthel (,. Coll, San Pranciseo, Calif., Tran Journal the $5,000 first prize for his color essay on 


A Letter To Denny 


Dear Don 


This is about Denny Grant, his 


Ihe middle group constitutes the bulk of the show, but the 


questionnaire, and his judging hardly ever lasts long enough for any soul-searching 


report, but mostly about his questionnaire, If 1 catch up with for the faults of individual slides. They make the grade or 
him in Boston next month | shall tell him to his face what | they don't. If they are rejected, the chances are pretty good 


tell you now: he has made an agregious mistake about judges 
Anybody 


complishments 


that the faults were not always explicit in the minds of the 
would think that a man of his enviable ac dissenting judges. The slides just didn't qualify. If asked 


in exhibiting would have been invited now and (which he never is) any judge can dream up a good reason 


again to be a judge, but apparently not. If he had ever been why he voted against any given slide. But that comes after- 

one, he never would have said: “ all who compete for wards. At the time of judging, the mood of judges as | have 

acceptances in PSA exhibitions generally feel if a picture seen them consists of two parts. One says: Let's put it in if 

is well exposed and has at least some impact, that judges we can. The other says: Why do they have to show so many 

tart looking for faults or reasons to reject a «lide slides from these entries? Wouldn't it be a better show if we 
Judges do nothing of the kind. They are not monsters. had fewer acceptances? 


ecking to accept a tiny show of nothing but sensationally In other words, judges by the very terms of their invita- 


pertect slide tion are minded to aceept rather than reject, and they reject 
Quite the contrary only what they have to 
In my experience, judges accept what they can accept Brother Grant's summary of faults isn't bad. although as a 
I 


without compromising their integrity. They are hunting for professional statistician | can't help wishing that he had 
reasons to accept, not reasons to reject. For the most part net mixed so many apples with so many pears. It would have 
the exhibition committee tells the judges how many accepted been more useful to many prospective exhibitors if he had 
slides the ommittee wants (or else decides after the done his study the other way around. Couldn't you persuade 
numerical judging is finished what score will be required for him to ask this question: what qualities of slides make for 


rceptance which comes to the same thing } 


All the judge do 


sll the entric They are trving to make the best possible show 


to pick the best slides from imongst 


out of the material placed before them. A slide is in, or out, 


ilmost unanimously when it is good enough or bad enough. 
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their acceptance’ He wouldn't need a questionnaire: he 

could analyze his own accepted slides, and that would give 

him a number that would be statistically significant 
Cordially, 
Dave Crate 
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birds taken by speedlight, entitled “Nature's 
Action—Too Fast For The Human Eye.” 

Leonard Balish of New York City took 
second place and $2,500 for a black and 
white essay on an animal trainer “The Man 
Who Talks To Tigers.” 

Carsten W. Johnson of Pleasantville, 
N. Y., received the $1,500 third prize for a 
color essay “Moonlight Photography.” Dr 
Johnson was the only PSAer among the top 
winners 

Canada, in the person of Alec McAlister 
of Toronto, won fourth place and $1.00) 
with a charming essay “Fingertip World Of 
A Nine-Year Old.” 

Representative samples of all four prize 
winners were displayed as a part of the 
PSA Salon 

The judges also awarded five honorable 
mentions, due to the excellence of many of 
the entries. The five are: 

“Lappland Reindeer Swim a Norwegian 
Fiord.” by J. S. Rockefeller of New York 
“The Gentle Life of Daufuskie Island” by 
Gus Manos of Columbia, 8. C. “Ozark Trap 
pists” by Michael Mardikes of Kansas City 
“Retarded Child” by Donald EF. Foreman of 
Lancaster, Calif. “Letter To My Husband” 
by Jesse R. Smith, New York City 

Life editors were the judges and made 
their selections from more than 1200 entries 
from the l S. and 45 foreign countries 


More than 35,000 photographs were entered 


La Belle Award 


The La Belle Award for 1955, contributed 
by La Belle Industries and conferred by the 
Color Division, goes to Leopold Mannes and 
Leopold Godowsky for their contributions 
to the color art through the development of 
the Kodachrome process Both are Fellows 


of PSA and their work was described in an 


article in the October Journal, written by 
Glenn Matthews, FPSA 

The La Belle Award was created to honor 
those who have made important contribu 
tions to the development and application ot 
color photography 


Sam Vogan Award 


The Vogan Award, established in memory 
of Sam Vogan by his widow, Ida, is being 
conferred on Dr. B. J. Kaston by the Na 
ture Division. This Award is given for pro 
fheiency in exhibiting nature slides and was 


first given at the Chicago Convention 


CAMERA CLUBS 


Henny W. Barxer, APSA, ARPS 
392 Hope St., Glenbrook, Conn. 


While browsing through one of the many 
club bulletins that come to this desk each 
month, we noted something therein which 
brought our roving eye to @ sereeching halt 
It was a small paragraph, tucked away be 
tween items seemingly much more important 
It stated that a forthcoming meeting of the 
club would devote some time to a sort of 
“debate” as to the relative merits of mono 


chrome vs. color 
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Only it didn’t seem quite that innocuous. 

What was clearly implied to anyone who 
took the time to interpret the meaning of 
the white areas between the lines, was that 
this was to be an open outbreak of what had 
probably been a long-simmering “feud” be 
tween the dyed-in-the-hypo monochrome 
workers and the “color only” fans. 

Just why the leaders of any club should 
aid and abet the staging of such hazardous 
‘entertainment™ we'll never know. Perhaps 
they feel that it's all in fun, and may 
even bring the two factions closer together 
But what seems to have been overlooked 
is that there shouldn't be two factions! 

Oh. sure, there are many clubs in which 
the same situation exists, The confirmed 
printmaker has an irritating way of look 
ing down his nose at the guy who shoots 
color exclusively After all, he reasons, 
the color fan is just a shutter snapper 
all his work in done by the processor. On 
the other hand, the color enthusiast is 
busy looking down Ais proboscis at his fel 
low monochrome worker. He figures that 
with all the handicaps he has to put up with 
(being obliged to frame his pictures in the 
camera, working with narrow exposure lati 
tude, slower films, ete.), that it takes a 
better photographer to shoot color. He can't 
depend on darkroom finagling to make his 
picture ! 

And so it goes 

It should be obvious that such prejudiced 
thinking just can't be good for the club 
So, instead of holding program features 
which are a cinch to increase the tenseness 
that may exist, club leaders ought to get 
Educate 
the stubborn, ostrich-like extremists of both 


busy on an educational program 


groups that they're missing a lot of fun 
and valuable photographie experience if they 
stick to only one phase of picture making 
In other words, instead of encouraging the 
two factions to battle out their fancied 
differences, convince ‘em that they and the 
club will benefit immensely if they partici 
pate in both activities 

How to do it? Well, it seems as though 
the subtle touch is called for when plan 
ning such a long range program, For if the 
schism is one of long standing, it can't be 
welded overnight. Start by freeing your 
club bulletin of any remarks or innuendoes 
which may be construed as favorable to 
either side. Give both groups equal space 
when reporting activities. Wherever possible, 
hammer home the philosophy of singleness 


f purpose the old “one for all and all for 


one” routine. Standardize judging proced 
ures as much as possible and keep cumula 
tive point scores to the same values in both 
competitions 

When planning programs, try to have 
something of interest to both groups. This 
isn't always possible but should nevertheless 
be a goal to shoot at. Tip off your speakers 
beforehand to make a point of emphasizing 
the value of participation in both phases 
of photography 

Expose the color workers to demonstra 
tions of developing and enlarging. Conduct 
a deliberate “selling” program to instill a 
desire to attempt monochrome work. Enlist 
the aid of black-and-white workers who will 
agree to take one or two neophytes into the 
darkroom and get them interested 
With the aid of the color group, carry 


out the same insidious scheme to ensnare 
those one-track-mind monochromists, Show 
them how fascinating it can be to process 
color film. Convince them that the club 
needs double-threat workers and that they, 
with their ready-made background of ex 
perience, can slip into color work like the 
proverbial duck into water 

Or conduct the campaign in whatever 
manner seems best for your club. Only avoid 
anything that might serve to widen any 
breach that might exist between factions 
any factions 

At this point, club-wise readers may re 
member occasions when successful debates 
have been held on such controversial sub 
jects as the miniature ve, the large camera, 
or slow film vs. fast pan, 

As we see it, the explanation is that such 
discussions can be likened to a hassle be 
tween members of the same political party 
on who should be their candidate in the 
coming election. They're all agreed on the 
principles involved the only question is, 
how to carry them out 

But when you start a free-for-all between 
members of two different parties look out, 
brother! 


SPECTACULAR 16MM COLOR MOVIES 


BY NEW COPY PROCESS — EXCITING 
WILDLIFE DRAMATIC NATURE NEVER 
BEFORE FILMED — VIVID ACTION 


PACKED TRAVEL FILMS IN 26 COUN 
TRIES—25¢ FOOT, 
FAMOUS EXPLORER, 


BOX 664 
NEIL DOUGLAS MERIDEN, CONN 


PREE! vite today for literature on 


FR Electronic Flash FR Port A View 
New FR Chemicals 


THE FR CORPORATION 

951 Brook Ave, New York 51, NY. Dept All 
Name 

Address 


Zone Btate 


PROFESSIONAL CAMERA BUYER 
FURNISHES MANY PSA MEMBERS 
WITH PHOTO EQUIPMENT 


State your requirement exactly, in duplicate 
Enclose return envelope for prompt quotation 


JUSTIN: HARTLEY 
c lob. c 


PHOTOGRAPH the ever 
changing White Mountains fall 
&-winter scenery. Refresh your 
self at BARTLETT HOTEL 
U.S. Rt. 302, Bartlett, N.H., 


(jateway to Crawtord Notch, 


OPEN ALL YEAR, ACCOM 
MODATES 100, Ciroup Rates. 
Cjallery available for your ex 
hibitions, lectures 


Winners in the 1955 PSA Industrial Editors Awards were “The Texaco 
Dealer” edited by Donald L. Tullsen for The Texas Company, “Ryan 
Reporter edited by William P. Brotherton for Ryan Aeronautics and 
“The Lilly Review” edited by David B Noland for the Eli Lilly Co 


Each publication, having won highest honors in its class in a nation 
wide competition, was presented with a beautiful plaque by President 


Norris Harkness at the Boston Convention.— 


1955 Industrial Editors Awards Surpass All Expectations 


Entrants List Is A Who's Who Of American Industry 


In First) Annual 
Sponsored By 


House Organs Competition 
Photo-Journalism Division 


By Larry Ankersen 


Photography is vital to industrial editors, as can be seen in this montage of the house organs 
which were given Honorable Mention in the 1955 PSA Industrial Editors Awards. From left 


to right, top: “Sylvania Beam,” "Texoco Star,” 
“Long Lines.” 


“US.” “The Well,” “The Lamp,’ 
in the accompanying article 


“Highway Magazine,” “Texaco Topics”; bottom 


Identity of editors and publishers is given 


High point in a year-long effort by 
the Photo-Journalism Division was 
reached at the Honors Banquet in 
Boston when PSA _ President Norris 
Harkness presented highest honors of 
the 1955 Industrial Editors Awards to 
the “Ryan Reporter,” edited by William 
P. Brotherton of Ryan Aeronautics, to 
the “Texaco Dealer” edited by Donald 
L. Tullsen of The Texas Co., and to the 
“Lilly Review” edited by David B. 
Noland of the Eli Lilly Co. 

The beautiful plaque presented to each 
of these publications for having won 
highest honors in its class, is shown in 
the accompanying photograph. In addi- 
tion, Honorable Mentions were given to 
“The Well’ published by the F. E. Myers 
Bros. Co. of Ashland, Ohio, edited at 
time of entry by David Sigler; the 
“Sylvania Beam™ by Sylvania Electric 
Co. of New York, edited by Robert H. 
Richelson; “Texaco lopics” by The 
lexas Co., edited by Lawrence Heyl, Jr.; 
“US” published by the United States 
Rubber Co., Marshall Sewell, editor; the 
“Highway Magazine” by Armco Drain- 
age & Metal Products Co., a subsidiary 
of American Rolling Mills, Middletown, 
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Ohio, edited by T. A. Harrison; “The 
Lamp” by Standard Oil Co. of New 
Jersey, edited by Edward R. Sammis; 
“Long Lines” by the American Tele- 
phone & Telegraph Co., J. G. Lindsay, 


editor; and a third Texaco publication 


the “Texaco Star” —edited by Ellis Prud- 
den, thus honoring the petroleum concern 
as the only multiple-winner in the 
competition. 

Certificates of commendation went to 


the participating editors, photographers 
and others concerned with the photog- 
raphy and its use in these publications. 
PSA_ President 
Harkness emphasized that the Society's 


In making the awards, 


only purpose in conducting this competi 
tion was to the 
value of house organs to the 


to call attention great 
Americ an 
way of life, and to show the effectiveness 


of photography in such publications, both 


to the companies issuing them and to 
the public receiving them 
It is the author's opinion that this 


competition will be of inestimable value 
to industrial editors and photographers 
by focusing attention upon the need 

good 
photography and photographic know-how 


in its application in the industrial maga 


a huge, never-ending need—for 


zine field, and by focusing Management's 
attention upon the importance of making 
adequate budgetary provisions for 
vital the improvement of 
employee-consumer-stockholder 


this 
activity in 
relation 
ships, and thus aiding continued progress 
of American business and industry. 

will be achieved 
simultaneously with the cultivation of an 


These objectives 
awareness of photography’s importance 
the 
industrial publica 
tions field. Until now, industrial publi- 
cations have been one of the least-known 


as a story-telling medium in tre- 


mendous-circulation 


consumers of photography. But consume 
it they do—and in large amounts. There 
5,000 


organs 


and 
published in 


are than recognized 


catalogued 


more 
house 
America today, according to Con Gebbie, 
publisher of the Directory of Industrial 
Magazines, who contends that there are 
several hundred yet to be catalogued 
and that new ones are being created 
every month, 

The first step in achieving the objec 
tives of this competition were taken more 
than a year ago by President Harkness 
and Photo-Journalism Division Chairman 
Ralph Miller. After outlining the basic 
objectives, a committee was formed 
following the 1954 Chicago PSA National 
Convention, with PSAers Samuel Grier- 
son, June Metcalfe, William Underdue, 
Raymond Bartlett and 
members 


the author as 


Step two was, obviously, to tell all of 
Americ 4 about 
competition, 


the existence of such a 
and to solicit entries. An 
early newspaper release issued by PSA 
Publi« Committee Chairman 


Joseph A. Bernstein stated, in part 


Relations 
“for 
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Beautifully symbolic of having won highest honors in the Photographic Society of America’s 
1955 Industrial Editors Awards is this plaque which, individually engraved, was presented to 
each of the award winners by President Norris Harkness at the Boston Convention to 


An en 


the first the colorful history of 


the industrial publications of 


time in 
America, 
the use to which their editors and publi- 


shers are putting photography is to be 
given national recognition on a broad 
scale. PSA plaques will be awarded 
these publications adjudged to have 


made the best use of photography, and 
will be the 
publishers, en- 


certificates awarded to 


editors, photographers, 
gravers and printers who participated in 
the award winners.” 

Phe divided 
groups to help eliminate inequities which 
resulted 
differences in budgets and/or mechanical 


awards were into four 


would otherwise have from 


limitations. Class | included house organs 


having a circulation of 1500 or less, 
primarily for internal (employee) distri- 
bution; Class 2 was for those over 1500. 


3 and 
ternal” publications going to customers, 
stockholders, suppliers, wholesalers, e:c., 
Class 3 for 
10,000: 


Classes 4 were estimated for “ex 


as well as to employees 


those with circulations under 
Class 4 for 10,000 


The mechanics of submitting an entry 
4 


those over 
were simplicity itself, The editor merely 
selected from among his 1954 issues that 
one which, in his estimation, exemplified 
the “best This 
rather dangly definition was intentional 


photography.” 


use of 


the P-J Division wanted to obtain 
the opinion of editors everywhere as to 
and 
this same designation was used to obtain 
the the 


worked 


their concept of the “best use” 


interpretations of judges. It 
And beautifully. And it 
pletely avoided penalizing any publica- 


com 


tion because of its method of reprodue- 
tion or of its limited s« ope 

lo further simplify the entry problem, 
no entry form was required, There was 
no entry fee. As a result, entries poured 
parts of the and 
from all types of industries. Tip-of-the- 
tongue names frequented the entrants’ 


in from all country, 


list: Baldwin (locomotives); Maytag 
(washers); Toni (cosmetics) ; Campbell 
(soups); Armour (meats); Northrup 


(aircraft); (beverages) ; 
Masland 
ing); 
sler 


Dr. Pepper 
(rugs): Pitney-Bowes 
Timken (roller bearings) ; 
and Fairchild 

a few of the names on 


(mail- 
Chry- 
(motors) (instru- 
ments) were but 
the long list of entrants. 

Upon the close of the competition last 
data 


partic ipants, 


mailed to all 
that 
data be filled in and the cards returned 
in size, provided for obvious data such 


Spring, cards were 


requesting pertinent 


to contest headquarters, The card, 


as name of the publication, frequency of 
issue, name of publisher, editor, photog- 
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It's no wonder smiling James Root, 
27, became a successtul industrial 
photog on the staff of the prize 


\ 
When 32-year-old David Noland, 


Harvard graduate, World War Ii 
pilot, now editor of award-winning 


Witham P. ‘Bill 


porter” 


Brotherton, editor 
of the award-winning “Ryan Re 
for Ryan Aeronautics at 


34-year-old 
World 


Donald L 


midwesterner, 


Tullsen, 
served in 
War I! Army Intelligence, did a 


winning “Lilly Review.” Root re “Lilly Review” received congrat Lindbergh Field in San Diego, stint as a Wilmington ‘N. C 
ceived degrees in both journalism ulatory telegram he wired back loves public relations work and Star-News reporter, came to New 
and photography at Kent Stat ‘believe staff photog James his thinking and his photography York City as an American Petro- 
University, was staff photographer Root deserves the honor” No reflect it. He loves California, too, leum Institute researcher-writer 
on the Akron “Beacon Journal’ wonder he's a public relations and it would seem. Born there. Now before joining The Texas Com 
served 2 year stint as U. S$. communications expert' PS—Root raising two children there. Joined pany where he edits the award 
Army photographer is being honored, too! Ryan about 10 years ago winning “Texaco Dealer.” 
rapher(. ue date or volume number It seems entirely in order to state that eation of it by industrial editors 
ete. The entrant was also requested to both groups, and all of the judges, as will forever eliminate any such condem 
Classify his entry in one of the 4 classes well as many of the entrants, warmly nation in future annual competitions 
and to indicate the cireulation. It amazed praised PSA for the establishment of Although much remains to be done in 
the entire committee-—and it will prob this the first and only competition of the dissemination of photojournalistic 
ably amaze you to learn that many its kind for the furtherance of the information to and by industrial editors 
organs have circulations over the recognition of the industrial editor: and photographers, the P-J Division 
hundred-thousand mark in fact, a contribution to American Business & believes that this competition has been 
quarter-million is not @ rarity Industry—and to the recognition of one of the most worthwhile in the Divi- 
Ar last the day of judging arrived photography's contribution to and im sion’s history. As a result of the wide- 
\ panel of editors was selected, includ portance in these publications spread interest evidenced during the 
ing Kenneth Kramer of “Business Week It has been unanimously agreed that first annual event, P-J Chairman Ralph 
William G. Lewis of Dun & Bradstreet the separation of “internals” and “ex Miller expects that many more of the 
and Lawrence Stessin of Forbes to ternals” was a very wise basic choice; nation’s house organs will be entered in 
represent the commercial world; Norman recommendation has been made, how next year's PSA Industrial Editors 
Lipton of Photography Magazine, Jacque ever, that the circulation dividing line Awards competition . . . the sole purpose 


lyn Judge of Modern Photography and 


lacob Deschin of the New York Times 
were invited to represent the photo 
graphic publications world; and John | 


Davi of Shell Oil Ce. and Coon Gebhie. 
publisher of the Industrial Magazines 
Directory, represented the house organs 


world. This jury of distinguished editors 
did not have an easy task to choose 
among such a formidable group, thos 
which deserved honors for having made 


the bee at use of photography 


We must not overlook the splendid 


cooperation given to us by the Inter 
national Council of Industrial Editors 
and the American Association of Indus 
trial biter Be groups gave moet 
unstintingly of their time and effort in 


the formulation of the basi plans, mn 


develop nt of the plans is we went 


along, and in the publicizing oft the 


Awards to their memberships 


raised to 5,000, and 
25.000, to more 


of the internals be 
that of the 
nearly equalize the number of entrants 
classes. It 
been suggested that serious consideration 
establishment of a $2 


externals to 


in each of the four has also 


be given to the 


entry fee for future competitions, to 


cover the obviously extensive mailing 


and handling costs as well as the ex 


penditure for plaques and commenda- 


tions 

One very unusual aspect of the com- 
petition was the adamant position taken 
by the entire panel of judges that no 


Class | their 


opinion, as having made “outstanding use 


entry in qualified, in 


of photography As a result, no “first” 
was awarded in this classification, It is 
to be hoped that the increased awareness 
of the importance of photography in in- 


dustrial publications, the improved use 


f better photography and better appli- 


honor those 


seek 


industrial publications making the most 


of which is to and 


outstanding use of photography 


Next Month 


Not only will the 
earry the full Convention report, but 


next Journal 


story and sample pix 
Photo Contest, 


it will have the 
of the PSA.-Life 
and an account of the 
Best of 


films that com 
1955 and pw 
In addi 


interest 


prise the Ten 
tures of the filmers who won 
tion there will be some very 
ing feature articles on subjects of in 
terest to every photographer 


space does not permit reporting 


every talk, many will be run later 
as feature articles 

Award winners not received early 
enough for this issue will also be 


found in the December Journal 
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There's no better time to put in motion your 
whole family’s movie-making ideas. For there's a 
brand-new line of Kodak 8mm. movie equipment 
waiting at your Kodak dealer's. For yourself... or 
for Christmas giving. 


New Cine-Kodak Medallion 8 Camera—Here’s our 
finest 8mm. movie camera ever! Weighing but 14 pounds, 
it’s small enough to cradle easily in your palm, yet new and 
advanced features make it capable of the most polished 
film productions. Shoots single frames, slow motion, and 
continuous run. Fast magazine loading. Takes many aux- 
iliary lenses directly—all served by its continuously varia- 
ble-power finder. With 13mm. //1.9 lens, only $144.50. 


New Brownie Movie Camera, Turret f/1.9— Here's a 
brand-new idea in movie making that combines the range 
of interchangeable-lens cameras with true “Brownie” ease 
and economy! The “Turret Brownie’ comes completely 
equipped for normal, wide-angle, and telephoto movie 


Ask your Kodak dealer about small down payments and easy terms. 


Prices include Federal Tax and are subject to change without notice 
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BROWNIE MOVIE CAMERA, 
TuRRer f/1.9 


aud, just in time for 


making at a price that many pay for a single auxiliary 
lens, alone. And all three lenses are “//1.9."" Only $79.50, 


New Cine-Kodak Showtime 8 Projector —We desizned 
this superb new projector to give your movies the brightest, 
biggest, smoothest possible screenings. Its unique new 
shutter design, combined with a fast pulldown action and 
//1.6 lens, makes it possible for its 500-watt lamp to pro- 
vide unsurpassed 8mm. screen brilliance. Shows “stills”. . . 
reverse-action, too. Just $115. 


New Brownie Movie Camera Kit with 4-Lamp Light — 
Now includes the lighting equipment you want for extra 
indoor-movie range. Also includes camera and case. With 
{/2.7 Brownie, $49.95; with //1.9 Brownie, $59.20. 


New Brownie Movie Outfit — Has handy preview screen 
built right into projector cover—although projector can 
fill 40-inch-wide screen for normal showings. Outfit in- 
cludes //2.7 camera and //1.6 projector for only $99.50, 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


~ MEDALLION 8 CAMERA 2 Q Koda r¢ : 
- > ay 
af 
| 
CINE-KODAK SHOWTIME PROCTOR BROWNE MOVIE OUTFIT 
pF When writing advertisers, please mention PSA Journal 95 iy 


Kodak 


BULLETIN: 


Holiday Boxes 


—plus some immodest claims and vigorous talk about the unblushing Kodak Signet 


35 Camera...the snap-feed, hopper-sorting, impeller-cooled projectors that now 
come in six combinations of wattage-lens-single-or-magazine-loading . . . the two- 
foot library of What Every Young Photographer Should Know .. . big roll-film color 
shots with the new high speed Kodak Ektachrome Film ...and a very Merry 
Christmas! 


Christmas rash 


Never in 


ill our born days have we broken out 


Last year at thes time we said 


with such a rash of excellent Camera out 
fit Must have been contagimu They 
were so popular they made over two 
nullion people happy 

Th car we ve outdone ourselve 
broken out in a bigger and better rash of 
outtits. They're the best answer we know 
to the C hrestma hopping problem 
the natural wilts tor ou to give 

Any bo 
tart on the most wondertul hobby of 
all with any one of these four flash out 
fit the Browme Holiday Flash Outtit, 
$9.75. the Browme Hawkeye Flash Out 
fit, $14.45. the Browme Bull's-Lye Flash 
Quttit, $18.60. and the Kodak Duaflex 
Plash QOuttit, $21.75. All four contain 
camera, flash unit, flash bulbs, batteries 


truction booklet ill neatly 


or girl would be given a good 


film and 
boxed aod will we ipped (if vou want to 
vo all out. there the Kodak Duaflex 
De Luxe blash Outtit for $41.95 It has 
the Duaflex Camera with a Kodar / 8 
Len field case, flash unit, flash bulb 
hutteri md film.) Duaflex outfits 


hrown hivher 


bor on ‘ special tnend 
there ar » more-advanced outtit 


the Kodak 145 amera Ohuttit tor 


Model ¢ 
with / 3.5 lens and | 400 shutter) and 
the Kodak Town and Country Camera 
Outtit with the Kodak Bantam RE Cam 
era for $65.45 


$49.65 (with the new Pony 


Each mecludes field case 


and flash unit, m a really handsome 
package 

Then, for the ultimate in photographic 
giving (a wilt you may well want for 


yourself), there is the Kodak Signet 35 


" 


Camera Outfit for $91.45 and the Kodak 
Stereo Outfit for $97.25. The Signet 35 
QOuttit includes camera, carry case, and 
flash unit. The Stereo Outfit includes 
the Kodak Stereo Camera and a Koda- 
slide Stereo Viewer | 

If, two days before Christmas, you 
don't 


say we didn't warn you. Go down to 


haven't finished your shopping 


your Kodak dealer's while there's still 
some time left and look over the Kodak 
You'll get a 
good share of your shopping out of the 


he has on display 
way with one step 


No shrinking violet 


When you have a winner, there's no 
The Kodak Sig- 


net 35 Camera is a winner 


pomt in false modesty 


and here's 


what we're telling folks about it in pho- 
tographic sulon catalogs this vear 
Ihe Aodak Sienet 35 
for $75. It ws the only 35mm minia- 


Camera, above, 


ture camera on which you can get a 
Lumenized {3.5 Kodak Ektar Lens. This 
lens ws the peer in sharpness and color 
correction of any mimature-camera lens 
anywhere at any price 

lo assure perfect performance from 
this superb lens, we put it in a lifetime- 
lubreated ball-bearing mount which ts 
free from slackness and ‘play, and ts 
velvet smooth in summer and winter 

bor further assurance, we combine 
the eye-level viewfinder with a clear- 
vision split-field lens-coupled range- 
tinder. And we build this rangefinder 
with special self-centering V-bearings 


which, like the lens mount, are free from 


all ‘play,’ assuring the utmost accuracy 
in ranging 

“Dollar for dollar, we regard the Sig- 
net 35 Camera as the best value in the 
whole mimiature-camera field. You can 
spend more; you can buy more lens 
speed and gadgets; but you cannot buy 
finer lens quality in any miniature cam- 
era, no matter how much you spend. See 
your Kodak dealer, try a Signet, and 
find out for yourself.’ 
but the 
Signet 35 has the stuff to back up every 
word, all the way 


Them's strong words, podner 


Goat story 


about the Ver- 


mont goats. They've lived so long on 


You've heard the story 


the hillsides that their legs are shorter 
on one side than on the other. Well, the 
Kodaslide Signet Projectors have the 
goats beat six ways running For they 
not only have individually spring-loaded 
front legs to adjust themselves to hill- 
sides or armchair arms; they put on a 
2 x 2 slide show the like of which no 
Vermont goat has ever seen 

The Kodaslide Signet Projectors have 
lots of interesting features. There's a 
snap-action feed so fast you can hardly 
see the Grand Canyon change to the 
Grand Teton. A hopper hands you your 
slides back in original order. A recall 
lever brings back the slide you put in 
upside down or backwards, and a clear- 
ance lever drops the last slide out. The 
special impeller-type blower and extra- 
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And the 
close-coupled Lumenized condenser sys- 
tem puts more light on the screen than 
you'd believe possible 

The Kodaslide Signet 500 Projector, 
goat legs and all, costs $72.50 with an 
{/3.5 lens; $79.50 with an //2.8 lens. The 


slides as nothing else can 


Molecular coat 


Unlikely as it may seem, there's a con- 


nection between the Lumenized coating 
on Kodak lenses and the mirror-like 
Lumaclad tinish on Kodak Flasholders 
They're born in a hole in the air 

It works like this 
metal under ultra-high vacuum 


when you heat a 
about 
| billionth of atmospheric pressure — the 
metal 


melt down into a 


puddle. It evaporates! If you put a piece 


doesn't just 


of glass or plastic material in the vacuum 


chamber, t 


metal condenses on the 
material to form a microscopically thin 
coating only a few molecules thick 

We use this technique to coat Kodak 
Lumenized lenses with just the right 
thickness of some material like sodium 
fluoride for exact optical characteristics 
And the coating ts firmly bonded to the 
glass to form a hard surface 

The same vacuum 


technique, using 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


November 1955 


thick heat-absorbing glass pamper your 


Hot Molecules 


Kodaslide Signet 300 Projector is the 
same in most details except for a 300- 
watt bulb and less cooling requirements, 
and costs $59.50. Your Kodak dealer 
can show them to you. (Incidentally, 
you can have either the 300, or the SOO 
of 2.8, with automatic 
changer at modest added cost. §) 


slide 


evaporated aluminum, 
surface on the reflectors of Kodak 
Lumaclad  Flasholders The surface 
doesn't tarnish, and reflects so well that 
itis Y stop more efficient than old-style 
reflectors 


puts the shiny 


This vacuum coating is tricky busi- 
ness. The coatings must be absolutely 
even and just the right thickness. We 
helped pioneer the process years ago, 
That's 
one reason why we're able to Lumenize 
relatively inexpensive lenses like the one 
on the $22.50 Kodak Duaflex Camera, 
(is, as well as the Kodak Ektar Lens, 
//3.5, on the $75 Kodak Signet 35 Cam 
era. And that’s why we're able to put 
Lumaclad reflectors on 


Kodak Flasholdet 


and have been using it ever since 


inexpensive 


Two-foot shelf 


Anybody who is serious about his avo- 
cation, whether it’s archeology 


omy, philately 


astron 
what 
have you, knows the importance of hav 


photography, or 


ing a good basic library of reference ma 
terial on the subject 

Here's the list of books we think every 
Photographer ought to have. How does 
it compare with what you have? 

Kodak Reference Handbook, Volumes 
| and 2. Over 450 pages on Flash Tech 
Kodak Lenses, Shutters. and 
Portra Lenses; Kodak Films, Filters and 
Pola-Screens ; Enlarging; Kodak Papers 
Processing and Formulas; Copying. $4 


nique 


for each volume 
Kodak Color Handbook Has 24% 
pages including Color as Seen and Pho- 


tographed, Color Photography Out- 


good shooting 


doors, Color Photography in the Studio, 
and Kodak Color Films. Over 100 full- 
color illustrations. $4 

Aodak 


loose-leaf file for new 


Notebook A 
literature as it 
comes out, and for your own personal 
observations, notations, and data. $1.50 

Biever and Better, the Book of Enlare 
ing. 256 pages covering both the techni 


Photographic 


cal and esthetic aspects of enlarging. Re 
views processes for making good pic 
tures better, including dodging, flashing, 
toning, intensifying, etc, $2.95 

The Complete Book of Lighting. Dis 
cusses the nature, function, and correct 
use of light. Covers every phase of the 
subject including lighting for color and 
motion pictures, 256 pages, $2.95 

This is Photography. A basic text on 
all aspects of photography written in a 
An excellent 
refresher and wonderful source for ideas 
260 pages, $2.75 


highly entertaining manner 


More color 


Our new, high-definition Kodak 
Ektachrome Film being available in 120 


and 620 roll-tilm sizes has started a lot 


last, 


of people shooting big color who have 


only done black-and-white (or 
color) before. This new film in effect 
boosts your //4.5 lens to about //3.5, and 
takes 

If you use a roll-tilm camera that takes 
120 of 620 film, and has a good //marked 
adjustable lens, try a few rolls of the new 
Ektachrome Film. You'll get 


geous transparencies under conditions 


your //3.5 up to about //2 


vor 


you couldn't even attempt before. You 
can shoot big transparencies as easily as 
miniature And you can process the 


film yourself, or let your phototinisher 


do it for vou 


Merry Christmas and 


| 

| 

21 


Cinemascope for 


By Bart Brooks 


Hollywood doesn't always go crazy over good ideas, sometimes 
they have a clunker... but this time they hit the jackpot... 
with wide screen... it puts a new tool in the hands of the 
creative filmer... if he learns to use it to best effect... 
understands the few limitations which are principally mechan- 


teal... Here is the whole story, written in a not technical vein, 


is affirmatively answers the question “Can use a?” 


Photographs by the Author 
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The Vidoscope Lens 


There is always a turmoil in the wake of any major de 


parture from a long-accepted standard—a condition composed 
of equal parts of misinformation and misunderstanding 

We've all seen widescreen movies in one or another of the 
current processes, but is there a place for this new technique 
in lomm’ The answer is an emphatic “yes”, thanks to Vido- 
scope 16, a Cinemascope lens of top quality, priced for a 
lomm budget. lo6mm interest in widescreen is not confined 
solely to productions in this medium. Widescreen release 
prints are now being made on l6mm as well as 35mm by a!l 
major studios. But the big news is that the lomm field need 
ne longer watch with frustration Holly wood s work in wide 
screen——we can now “do it ourselves.” 

Let's roll up our sleeves, clear away the doubts and 

misconceptions, and get to work 

Widescreen, by whatever name—Cinemascope, Vistavision 
Superama, Vidoscope, Cinerama, Todd AO—is indeed a 
dramatic departure in cinema concept. It is based upon a 
closer approach to human vision, and in all but one of its 
forms—Todd AO—it utilizes 35mm film. It is unimportant 
that this combined assault on the old 4:3 screen format is 
not new and has been attempted consistently by one company 
or another in the history of the cinema. The new screen ratio 
of 2.66:1 was introduced in colorful splendor two years ago 


in “The Robe” in Cinemascope. Since that day, “widescreen 
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ae 
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has been applied to any screen ratio exceeding the now almost 
abandoned 4:3 format The 
mentioned use somewhat diflerent aspect ratios, varying from 
15:1 to C-seope’s 2.66:1. All lomm widescreen is today of 


a fixed prismatic sys'em 


“standard” various systems 


C-scope’s formula except Vistascope, 

with an aspect ratio of 1 5:1 
Todd-AO, the new approach to widescreen on wide-area 

Oklahoma 


quality image, it is the clincher in sereen realism 


Because of its high 
Its de 


standard is in film 70mm wide, with a 


film, makes its bow in 


parture trom the 
picture area over three-and-a-half times the 35mm film area. 
Its screen ratio on release prints remains a w descreen tormat 
of 2:1. This wide film is described as “grandeur”, a name 
that dates back 25 years to “Fox4 randeur 70mm And the 


idea wasn't new then either! The advantages of large area 


film in projection were realized 25 years belore then, long 


before 35mm was set as standard 

Although this brief background is of academic interest, it 
is a signpost toward the future of l6mm films. Widescreen 
with its new and more pleasing picture shape, freshness and 
freedom of approach, is sure to find a warm weleome in the 
lomm field, so long the experimental workshop of the film 
industry 

The Vidoscope 16 lens is a 16mm anamorphic import by 
the Vidoscope Corporation, 730 Fifth Avenue, New York City 
Cylindrical in basic design, its width to height ratio is 2.66:1 
or a compressability ratio of 2:1 in relation to old sereen 
size. The four-clement lens is variable in focus, with all air- 
to glass surfaces hard coated. It remains wire sharp through- 
When installed on 
the camera taking lens, in much the same manner as a filter, 
it is adjusted in focus to the same distances as the prime lens. 
When fitted to a projector, its focus is set to the screen 


out its taking range, from 5 ft, to infinity 


distance Fully coler-corrected, it will produce and project 


undistorted pictures as efficiently as the larger model now 
commonly used in the 35mm field 

To check out the optical properties, performance and 
adaptability of Vidoscope 16, we asked The Camera Equip 
ment Company of New York to give us an impartial report 
This company, headed by Frank Zucker, is well known as one 
of the oldest and most complete professional service facilities 
on the east coast. Their report is reproduced in one of the 
illustrations 


The Anamorphic lens. Any anamorphic lens introduces new 


problems in adaptation, photography and screening. Let's get 


a closer understanding by examining each one in turn 


Just what is an anamorphic lens? The definition of 


“anamorphosis” is as ugly as the word itself— giving no hint 


ne 


rage is the penalty 


of the wonders it performs. It is “the process of making a 
distorted image, unrecognizable unless viewed by the proper 
restoring devic 

often it is at a “fun 
It can be done with prisms, 


This trick can be done with mirrors 
house” in an amusement park 
as in the case of one anamorphic system on the market today. 
But to get to lop quality anamorphic performance e, a more 
complex optical system must be used, free from all the dis- 
tortions and aberrations common in lenses. Such an optical 
system is Cinemascope. Vidoscope is licensed by 20th Century- 
Fox to produce, among other lenses, Vidoscope 16-—Cinama- 
scope The price? $195.00 

An anamorphic lens, let's call it an “A-lens”, is not an 
objective, since it does not by itself erect an image In appli- 
cation, an A-lens is used as an auxilary in front of the taking 
objective of the camera to compress a wider horizontal field 
of view onto the standard film. The A-lens “sees” twice as 
much in horizontal angular view as the taking lens to which 
it is attached. It “sees” no more vertically. The anamorphic 
distortion takes place when, in the A-lens, that two-times 
information is “squeezed” and is recorded by the prime lens 
thus distorted, on the standard width film. The same lens, 
when attached to the regular lens of the projector, restores 
the distorted image to its true form on the screen. One 
important change has been effected. The picture is now twice 
as wide and contains twice as much information horizontally 
(though no more vertically) as would have been produced by 
the camera’s taking lens alone. 

Why go to all this bother of distorting and restoring an 
image’ Why not use a wide-angle lens? The first reason is 
actually psychological, an improved picture format, a de 
parture from the arbitrarily set and familiar 4:3 ratio on the 
screen. There is an undeniable emotional response to the 
shape of a picture. We are perhaps most conscious of it in the 
cropping of still pictures. Before Cinemascope, the movie 
screen had not begun to approach our normal included angle 
of vision. The scene was “cropped”, as it were, and limited 
to the nearly square aspect ratio of standard cine film. 
Vidoscope 16, on the same film area, more nearly includes 
the field of view we normally see. 

Now, how does this differ from a wide-angle lens shot? A 
1” lens, equipped with Vidoscope 16, will include horizontally 
the identical field of view of the wide-angle 42” lens alone on 
the same camera, with the vertical field of the 1” lens. And 
there is one important difference, perspective. The figures on 
the Vidoscope shot remain the same size as those produced 
by the 1” lens alone, and the perspective remains the same. 
In the wide-angle 4” lens shot the figures are diminished, 
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half the size. distance. And, 


incidentally, the wide-angle shot usually includes large un- 


as though seen from twice the 


wanted areas at top and bottom on the picture in order to 
encompass the desired width of scene. Further, there are two 


characteristics all too common with wide-angle lenses: bowed 
perpendiculars and curved horizons. Because of the cylindrical 
design of the correctly made A-lens, these distortions are 
avoided. 

These, then, are the first advantages of an anamorphosed 
picture: more information, normal perspective with wide- 
angle scene inclusion, and undistorted verticals and horizons 
on the screen. 

Adaptation to cameras 

As a practical approach to adapting any individual camera 
to widescreen, we must understand the physical and optical 
limitations present. This is true of all anamorphic lenses. 

The Vidoscope 16 may be used with any camera equipped 
with a lens whose front element is but slightly recessed 
within its barrel. It is necessary for the rear element of the 
A-lens to be as close as possible to the front element of the 
prime lens, in order that the picture is not cut off on the 
corners 


The A-lens 


expanded angle of view and the compressed bundle into the 


will collect the light rays from the horizontally 


taking lens. Unless the two lenses are in close proximity to 
each other, the bundle of rays from the A-lens will be too 
large for the 
of the finest 


prime lens to collect. It is regrettable that some 
l“lenses cannot be used with an A-lens without 
modification. In some cases it is not practi al at all 

* lens, because of its wider angle of view, is physically 
Therefore, | 
is the minimum focal length practical on a l6mm camera 
The A-lens works well with, and is more readily adapted to, 
lenses of longer focal length, whose barrel characteristics 
meet the requirements of close A-lens and 
taking lens 


blocked in part by the housing of any A-lens 


positioning of 


doe co 
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st 
to- 
Note 
screen 


Adaptability, 
elements of design recognized by Vidoscope as necessary for 


lightness of weight and compactness are 
interchangable use in both photography and projection with 
lomm equipment 

The arrangement of the A-lens on the projector is not a> 
critical as on the camera. The narrower cone of light from 
the longer focal length projector lenses is easily collected in 
its entirety by the rear element of the A-lens. Many projectors 
have their optics deeply recessed along the body of the pro 
jector. Vidoseope 16 has been designed as small as practical 
in its largest dimension, and this feature permits its use with 
any popular projector 

Idaptation to individual cameras, Attachment of the 
Vidoscope, or any other A-lens, is an individual problem in 
each case, not related to the camera, but to the prime lens 
with which it is to be used, Although in many cases standard 
slip-on adapter rings may be used, is not a recommended 
practice, It is obvious that the relatively heavy A-lens should 
have a specially machined adapter that may safely be secured 
to the lens barrel a simple task for any well-equipped 
camera repair shop 
adapted among others, to. the 
Superchromat {/1.9, Baltar 
{/2.3, Nominar {/.95 and a relatively new lens, the inexpen 
sive (under $50.00) 
the Elitar Saligar {/1.5 
may be used with any camera that will receive them, 

A more complex problem arises in adapting the A-lens to 
certain cameras, as in the case of the Cine Special Il, where 
Ektar cannot be used (or cut down for use) 


Vidoscope 16 is readily 
following C-mounted 1” lenses 
and highly regarded Japanese import 
Naturally all such lenses in C-mounts 


the excellent 
with any A-lens because the mount that recesses the lens and 
serves as a deep shade tube contains the lens mechanism 
itself 


However, the fact that not all lenses can be used with 


an A-lens is not as bad as it might seem at first look, Is a 


1” lens necessary Remember that a 1” lens-plus-A-lens 
includes the horizontal field of view of a 4%” lens alone 
Experience will soon disclose that the 4%” lens, with its 
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penalty ot diminished object «iz becomes almost obsolete 


when used to obtain a wider field of view. It would he 
supplanted by a 1”-plus-A-lens for “wide-angle work. And 
the = would be considered as the basic” lens 
combat on, sit it includes the herizontal field the 1” 
len 

Cle w element composition is Ww thin our 
grasp perspective drawing (i.e. the relationship in 


distance oreground and background objects remains 


ronstant i* normal te whatever tak ng ne we de 


use, while the horicontal held af view is just doubled 


W th viewpoint in n na we have i wider choice of 


adaptable lenses for “normal” use. We may now, for example 
idapt an A-lens to the or 50mm Ektar. Cine Balistar, and 


moet | rth lense with the Cine Special 


therough inalysis camera 

len en on the j erve te 

upply oun or cor leration of your own combina 
thon 

Ohrientatt ol the lens Why n ‘ the 

front element of i! y window 

formed | ong ‘ ‘ | oid «ha per 

the barrel of the 

prime len 

the ; with low mom 

on orientation 

ol the i te the lens 

while y through lhe rear element the len i 


corres oned, you will clearly quees efleet 


on the horizontal pl ine 
ive main he well-built mamorphi lens 

the prime lens i ‘ sired 

distances j the et at the 


When 


closel ‘ pect we rack out thw prime lens propor 


footawe calibrated barrel ipproa hing more 


tionatel fer the ibject distance The \ lens focused in 
manner. It is “racked in i ipproach 
(Clearly 


exactly the revert 


closer to the when dollying towards 


Closer shots, two vijustments must be made simultane 


ously and in Cp directions, the A-lens as well the 


prime lens, The ime is true when dollying back to longer 


range Mth Century-Fox inswer always prefaced by a 


dollar ign, wae to build combinations of 45mm Cinema. ope 
and prime lense in all useful focal lengths, with one dual 
inother one af 


purpose focusing control, Otherwise, here 


those case when 4 camerman have three hands! 
No zoom lenses 
irrangement of optic il clement far been a lapted to 
an A-len 
Viewhnders. With the 
we must be able to see the new scene 


view of the A-lens combination. With all cameras that ‘ 


because of their variable foeal length 


A\.lens secured to the camera lens 
the expanded held of 
through reflex-type finders, such as 


Special Il, ete the 


through the taking lens 
the Rolex Supreme, Cine wtual com 
pressed image may be seen with the lens assembly in viewing 
position the composed prior to shooting lo 
i simple modification must 


follow the action during shooting 


be made on the action viewfinder. Continuing with our 
first consider the popular Bolex, and its 
V idoseope 16 lens As shown here the 


partially obstructed by the 


example let 
idaptation te the 
Octameter viewfinder would be 
barrel of the A-lens. Bolex had the same problem with their 
stereo attachment and has done what other manufacturers 
will do. They designed a special offset bracket which places 
the Octameter slightly out from the camera bedy and affords 
a cle ar view atl the wcene with the stereo attachment It 
works equally well with the Vidoseope 16-A-lens. Recalling 
what has been said previously regarding the held of view a 
A-lens, the new field of view with a 1”-lens-plusA-lens will 


he the same horizontally as with a 's” lens alone. Therefore 


the Octameter is set to l6mm, roughly half the focal length 
of the lens you are using. The vertical field of the image in 
the Octameter will always be relative to any lens being used, 
so the top and bottom of the front element of the Octameter 
may be masked permanently with a metal blank, or tempo- 
rarily with two strips of tape to reduce the vertical field. 

In the case of the Cine 


Special, the problem is similar. 


Where we are shooting with, say, a 50mm Ektar, we use the 


25mm front finder lens and mask off top and bottom as dis- 
closed in the reflex finder 

tell & Howell alee suppl an offset bracket for the Filme 
DE for express use with an lens, and viewfinder corrections 
ean be made in the same manner, or by use of their specia 


\-lens 


With magazine-ty pe 


viewhnder for the 
lomm single or interchangeable len- 
cameras, the case is no different. On the Revere 16, for 


Micromatic 


length of the lens use, and mask the front window 


example set the viewhnder to half the foca 


Screens. The availability of wide screens in almost any «ize 
has automatic ally been solved ley the demand created by the 
sale of thousands of A-lense« industrial, 
educational and semi-professional uses. Radiant Mig. Co 
Chicago. has a new semi-portable aluminum frame and pro 
sizes for use in l6mm 
Raven Screen Co New York City, 


creens of any desired size in the 


m screen in and 

nascope propection 

make up pull-down 
scope 2.66:1 format 

» to be gained in approaching widescreen by attempt 

mask off your present standard screen to the new 

format. On a 50x50” sereen for example, you would have a 

questionable 


picture roughly 4x2’ mprovement over your 


existing Vx’ image. As an integral part of widescreen, you 


must provide a larger sereen, 3’x8’; ete. 


The width of your personal theater and the maximum wattage 


ol your propector will dictate to a great extent the largest 


“Treen size practi il for you Projector throw” will be the 


same as before, using the same projection lens 

Light level. Since the advent of widescreen, brightness level 
on the screen has been a major headache in all large theater 
satisiaction in a 


especially movie drive-ins. There is some 


commonness of purpose, Fortunately, our problem is not 
nearly as ditheult 
The l6mm film industry has approached the solution in 
three ways: to accept the roughly 17°) fall-off in screen 
brightness when filling a screen twice as large and do nothing 
about it; to equip the projector with maximum possible watt 
sige: and te expose color film about half a stop more and pro 
duce a film of less density, perhaps the most effective of all. 
In any case, the results have been highly satisfactory, judging 
by public acceptance. Whenever one phase of cine develop- 
ment makes a big step ahead, the supporting improvements 
ure not far behind. It is more than rumor today that the 
much-heralded Xenon lamp, with twice the lumen output and 
no more heat, will be a purchasable reality before the end 
of this year 
Shooting techniques. In shooting for widescreen there must 
be an entirely new concept of addressing a given scene, for 
the whole essence of widescreen pictures is contained in the 
new drawing of the subject material—more clearly seen at 
closer range, and in a format more natural to the way we 
usually see things 
An A-lens greatly simplifies the telling of a story, eliminat- 
of the 


To adapt the A-lens to lomm might, at first 


ing many problems of changing lenses, camera 
positions, ete 
glance, appear to be formidable and expensive. A fuller 
understanding of how it can simplify the production of films 
shows this to be “not so”. Once the mechanics and optics are 
an A-lens opens the road to an exciting 


Audience 


response to any film in widescreen, whether top-flight profes 


out of the way 
story-telling technique of almost unlimited horizon 


sional entertainment, industrial, educational or the humblest 
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amateur self-expression, justifies beyond all measures the 
Vidos« ope lt 


has brought this new world within the reach of anyone. 


initial capital cost to any serious film maker 


In our imagination, we have our camera and lenses 


equipped with a Vidoscope 16 lens, and we are ready to shoot 
our first widescreen production. We will learn quickly that 


widescreen will seldom permit a hand-held camera. We may 


have gotten away with it in standard format. but in wide 
\-lens We're 


lealing with a new medium in which many » old 


screen the tripod is almost as essential as the 

techniques are still practical—in fact essential. Some pro- 
ducers have gone so far as to say that the close ip of necessity 
is obsolete. ta be replaced by the closeup for dramatic effect 
Phe closeup, unavailable to theater producers, was a natural 
development of the presound films. where the suceess of 
getting the idea across depended upon pantomine. It continued 
into sound films, and it still has a place in widescreen. But 
since it is our most emphatic device, the closeup should be 


greatest impact is desired 


used judiciously, where the 
Because of a wider field of action seen by the camera. we ll 


find much less need for cuts between takes, and for changes 


of camera position. The camera angle is less confined. re 
sulting in greater freedom in scene planning to fit action inte 
the camera’s horizontal range. Instead of channeling action 
from background to foreground, more movement can be 
lateral. Panning, difheult to do well, and harder « for the 


audience to follow on the screen, will be replaced to a large 


extent by choice of camera placement that allows the action 
to move more normally. This suggests smoother continuity, 
more like the theater, plus the flexibility of moving in for 
special emphasis. Contrary to our first thinking our sets 
can be smaller, for we can work the camera in closer to the 
story-telling action and its surround, without as much concern 
lor what's at the top and bottom when we have the desired 
horizontal area. This obviously gives much greater freedom 
to the placement of lights in interiors. All these things give a 
freshness to our productions and more time and space tor 
expressing what we want to convey 

It has always been the purpose of the camera to record 
the theme of the story without intruding its presence to the 
viewer of the finished film. The camera is still but an essential 
tool that has, with the addition of the Adlens, become mani 
lestly easier to exclude from the consciousness of ous 
audience. There is a significance to the viewer of widescreen 
beyond its dimensions «a something that draws him within 
the scene of action, It is this important intangible, too 
commonly called “participation” that contributes so strongly 
to our response to certain films, A pastoral vista or a group 
of children at play become more nearly something within 
our personal experience if we but see them in the format 
more closely approaching normal vision, and in sufficiently 
large seale to eliminate awareness of the medium through 
which they reach us. This alone is the justification for wide 


creen in our lomm world 
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Looking Back — and ahead 


PSA 


Since once in four year ma ret be 
too often and aleo because many PSAer- 
may not read the full report to the 
Board of Directors, may I risk boring 
you by what may be in some part repeti 


I hope, of sufheient 
PSA to be 


space in The 


importance 
this 
Journal. 


tion but 


to the worth 


future of 
h valuable 
And please 


when I say 


PsAers 


remember hat 


we it applies to the many 
who have given so wonderfully of them 
selves to make PSA stronger and better 


for rac h of ue 
In the past four years, the membership 
of PSA has grown from just over 6,000 


to about 10,300, an increase of slightly 
more than 70°. (In passing, 1818 indi 
viduals and 49 clube joined us through 


Cinema 
That 


treme ndous 


the merger with the Amateur 


league onsummated last January.) 


n our numbers hae 


gain 


advantages both immediately and in the 


long run, but it has aleo made life more 


complic sted in several 
fact 


The first advantage is the obvious 


that many of us working together can 
accomplish far more than a few could, 
but we must all remember that working 
together mean just that. If personal 


feeling and ie slousies tend toward mak 


ing parts of the Society greater ind more 


important than the we can a 


complish nothing whether we be many 
or tew 

Then, having a larger membership 
reduces the cost per member of some of 
the comparatively fixed charges like the 


maintenance costs of the Headquarters 


building ind the costs of 


The Journal 


preparation 
11.600 


printing 


naturally costs less per copy than 6.500 
More important is the fact that a 

larger total membership means more 


PSAers in a area and therefore 


a better chance to organize Chapters 


given 
and 
function efheciently in 
PsA 
The difficulties of the greatly increased 


for them to many 


centers throughout territory 


veral 


membership come up in ways, 
To be specific on one of them, here is 
what has happened to me. In the latter 
part of 1951 my mail averaged about 
letters per week. In the past six 


months, that average has jumped to over 
130) by that 


those 


count, and includes 


that 


actual 


letters need answering 


only 


‘4 


By Norris Harkness. FPSA 


1951-55 


Those figures may explain why some of 
verur le tlers have not been answered on 
at all. One with a 


secretary, 


time if man, even 


full-time can handle just so 
much in a day even if we disregard the 
unpleasant necessity of earning a living. 
I am being very frank because the same 
condition confronts many other officers 
in PSA and each of us is a volunteer 

The same also applies to Headquarters 

and presents a problem we must face 

and handle—at once. Four 


Headquarters issued one Division bulle 


years ago, 


tin: now there are seven plus an eighth 
lor ¢ Clubs. Then Headquarters 
addressed fewer than 100,000 envelopes 
addition 


for publications each year in 
(of course) to the regular mail and the 
umnual bills plus board meeting notices 
all the Now the 
total for publications alone is over 230,- 
000 and the 


rest of the job 


volume of mail for officers 


and committees has increased far more 
than that proportion. The routine jobs 
have also gone up by 7007. But the most 


complicating part of this vast increase 


in the correspondence with members 
Headquarters mail has grown even more 
than mine in the four years and has 
reached the point where the mass on 
our Executive Secretary's desk each 
norning is frightening. We have added 


two to the staff in Philadelphia, but the 
correspondence is still in the lap of one 


nan. Randy Wright must have help-—and 
it 
That and the spreading of the load 


now carried by individual volunteers is 
the most pressing problem facing us. I 
believe handle the 
the officials of the Society by appointing 


take 


larger 


that we can jobs of 


more individuals to care of the 


various parts of each job and 


then giving them authority commensurate 


with their responsibility. Otherwise, we 
hog down and nothing can be accom- 
plished 

The addition of a capable assistant 
for Mr Wright can, I believe he 
whieved almost at once because of the 


improved financial position of the 
It is true that we have operated 
but the 


rates in the 


it a loss in the past fiscal year 
advertising 
sale of advertising in 


m 
Journal and the 
the Directory will reduce the budget of 


the Publications Committee by a sub- 
stantial amount. Those figures plus other 
savings and income should give us ap- 
proximately $12,000 more spendable in- 
had in this past fiseal 


come than we 


year. 


Membership 


It is most interesting to note that the 
great majority of PSAers never become 
sponsors of new PSAers. The number of 
sponsors remains nearly the same year 
after year though the size of the member- 
ship gain increases slightly. In the past 
five fiscal years starting with that ending 
June 30, 1951, our net gains have been 
205, 491, 643, 606, and 665. (This last 
figure for the year just ended does not 
include those very welcome PSAers who 
joined us through the merger with ACL.) 
But the number of sponsors in the 1954- 
55 year was only 3 higher than in 
1952-53. 

It is to be expected that the new plans 
for the Membership Committee will help 


many members to extend an invitation to 


that friend whose photographic aims 
and interests make him the “right 
member”, 
The merger with ACL 
In January the members of the Ama- 


teur Cinema League voted almost unani- 
mously to merge their organization with 
PSA’s Motion Picture That 
brought into PSA every member of the 


Division. 


League and gave him exactly the same 
status in PSA that he would haa 
if he had joined PSA when he became 
ACL. That 
ing just when it did, 
publication of our Directory because we 


have 


a member of juncture, com- 


postponed the 


all felt that there could be no separation 
between the two groups of movie makers 
that 
seems to have bothered so many so much 
used to be 
on opposite sides seem to fail to realize 
it 


who now are one. The old fence 


is gone though a few who 


It is perfectly true that it has taken 
longer than we hoped to get some of the 
and the 


of an organization to do all we want and 


services under way setting up 


need has been slower than anvone likes, 
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but this is an organization of volunteer 
workers. Headquarters supplies office and 
publication services; all the technical 
side of movie making comes from volun- 
teers of all expenence and 
every facet of That is 
why the PSA system works so well and 
workers get 
helping to 


stages of 
movie interest 


why so many even more 
satisfaction from 
those services than they do from their 
usual photography. But it takes time to 
get set and getting it all into proper 


working shape requires the best think- 


supply 


ing and cooperation of all hands. That 
cooperation has been excellent on the 
whole but it seems to me that there are 
still a few who not only hold back on 
assistance but throw roadblocks in the 
way of those who want expect to 
see PSA’s MPD the finest and 
most helpful movie organization. 


and 
world’s 


Chapters 


Under the leadership of Gene Chase, 
the Chapters idea has become a reality. 
Charters have been granted to Chicago, 
Chattanooga, St. Louis, and Puerto 
Rico, and have been held to 
organize in other centers. My 
prediction is that half, at least, of the 
members of the Society will be Chapter 
members within the next four years, 
and that each of them will find his PSA 
Chapter the finest possible approach to 
of PSA—the 


friends 


meetings 
sey eral 


the greatest value close 


association with many who 
share his interest in photography and the 
‘ flort to 


photographic community. 


cooperalive benefit the entire 


International Exchange Shows 


Vice-President Shimanski 


contribution to 


Incoming 
has made a tremendous 
PSA in his 
International Exhibits. 
the Department of State for our coopera- 


tion with Japan is a highlight in PSA 


splendid operation of the 
The citation from 


history which we owe to Shimmy. and 


his efforts 


with 


toward similar shows ex 


changed other countries are con 


sidered by the national authorities to be 
of real importance. The continuance and 
expansion of this activity is of real 
value to the cause of international good- 


will and an instrument toward peace 
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The new Past President looks back over his four years in the 
chair, weighs some accomplishments of the Society under his 
leadership, points out some shortcomings; examines some needs, 
offers some suggestions for the immediate and distant future; 
makes the final report on his term of office. 


But international peace is not our only 
problem. It would be difficult to measure 
to know ac- 
and 


(though highly interesting 


curately) the cost to the Society 
its individual members of what appears 
habit An official 


member ad- 


to be a toocommon 


writes to another or one 
dresses another on a question of policy 
or a suggestion for something that needs 
society business. 
faith and 
make the 
include all the 
The 
is a violent personal attack or a 


crack 


or some 


doing or some other 
may or 
letter 


extra 


He writes in good 


may not have time to 


full length or to 
friendly touches answer too often 
snide 
questioning the writer's motives 
totally 


That letter naturally 


other unnecessary and 
unwarranted insult 


kind of 


too often 


gets the answer you would ex- 


So many sets of copies 


desk 


exactly 


pect 
in the four 
telling this 
But generally they reached me only after 
the battle that 


hi id bree n 


have crossed my past 


years same story! 


had got so hot there 
or were about lo be resigna 
tions and even threats 

It would be 
and 


interesting to know why 


women whose interest 


le voted to 


grown men 


is in an organization help 


avocation should go 
lengths 


others just as 


them enjoy their 
in attributing 
devoted 
should 


that 


to such infantile 


base motives to 
to the 
abolish 
letter be 


alter 


same cause. Perhaps we 


carbon paper and require 


every read three mornings in 


i row a good breakfast before it 


is mailed! Perhaps we should just re 


members that we are friends —and fellow 
members of PSA! 

That would help PSA‘s growth greatly 

not only in numbers but in its value 
to each of us 

(,etting bac k to the report side ol this 
best 


one of the advances of these four 
years is the recognition of the importance 


the DR’'s and 


tives as well as 


their Area Representa- 


the establishment of a 


working setup through which they are 


better able to operate. In the past, they 


little more than a list of names in 


the Directory, but the action of the Na 


were 


tional Council in setting up the working 
organization and placing the executive 
side of the DR's duties under the direc 
tion of the Zone Directors is a long stride 


toward the kind of organization that can 


accomplish most 

The District and Area Representatives 
frequent 
and the 
what 
and on 
and from 
their They are the vital “hands” 
through whom PSA can best fulfill its 
purpose 

They are also vital in completing the 
difeult job Bob MeFerran undertook 
two years ago. Hundreds of PSAers have 
satisfaction 


are the men who are in most 


contact with all the 
who know the 


members 
ones score both on 


PSA 


what 


and its has to offer 
PSAers 


Society 


parts 


want expect 


learned how much genuine 
there is in being active in the work of 
the service end of our Society, and there 
are more jobs every day that desperately 
need doing. The trick has been to get 
the job and the man together—to find 
just the job which that particular PSAer 
would most enjov because he can do it 


Bob took on that diffe ult task and 


a large number ot 


best 
has been able to pive 

wanted, 
to do far 
charge of the 
of PSA had cooperated 
Comparatively few heads of our 
taken the trouble 
both to learn 


members just what they most 


but he would have been able 


more if the offeials in 
service 


better 


parts 


working selup have 


to survey their operation 


how much each service is being used and 
what additional manpower is needed. 
Phe result, as 


is that Bob has supplied good workers 


might have been expected 


whose directors did 
still in 

whole 
par- 
such a 


for those activities 


cooperate while the others are 


need of help Unfortunately, the 


Society suffers even more than the 


ticular activity when there is 


failure 
From 


nection with most parts of PSA, I 


four years of fairly close con 


have 
one final word: PSA can grow and pros 
constantly increasing ite 
and to all of 


only if 


per only by 


value lo every member 


photography. That can be done 
more of us think in terms of the general 
good, of how this activity, this job, this 
decision (maybe the tone of this letter!) 
Then we must 


divided 


several PSAers so that more can be 


aflect our whole Society 


have the bigger jobs among 
done 
with less load on any one member. With 
all of us thinking along those lines and 


following Mel Phegley's lead, we can- 


not miss 


STATISTICS 


PSA JOURNATIT 


— 
4 
S a | on 
- 
$$03 prints at ies and $I ‘ . 
‘ i by th eve 191 
hs 48 nd 19 
Techr | Division and there » 1§ invitation 
A to | / There were 372 
es ex ted by the ion, 274 | 
Nature Division and 138 stereo Div n 
x? ited The ctior tures n 
apts 
19e8 were wiker 
; 


Novemeer 1955 


{ 
| 

4 

a 

Flutter ' bro. FPSA 

fax 

hee 
37 


PSA JOURNAL 


1955 
7 
Approache Ho. Fan. ARI 
rionor Prrint 
i? 


PSA SALON 


Novemsper 1955 


¥ 
4 4 
— 
Alice Parker i 
olor Print erk Maxwe Ay 
is 
| 
J 
Preparation W. D. Kuhn 
Slide—PSA Medal for Originality 


= 
= 
= 


1955 
my 
| 
> 
# 


Grant Toll 
Color Slide—Nicholas Haz Award 


November 1955 


2 
i= 
4] 


Noture Honor Print 


Noture Honor Slide 


Woodland Duet Louise K. Bromon 


Noture Honor Print 


PSA JOURNAL 


Opossum Robs 
T rey Jackson 
42 


Novemser 1955 


Many readers will be able to view this pair of pictures in stereo without assistance or 
difficulty. For those who cannot, a simple aid is a piece of cardboard about 6" wide 
and 15” long. Place one end of the cardboard between the two pictures and place your 
nose against the other end, so that the eyes are looking down opposite sides of the card- 
board. Relax your eyes so that the images appear to move together, and after a few 
seconds you should be able to focus at the page and see a clear three- dimensional picture. 
The plastic viewing glasses of the Realist Manual and other sources may also be used 
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PORTRAIT POINTERS 


Maurice H. Louis, APSA. Editor 


An Approach to 


Portraiture 


By Walter Nurnberg, FRPS, FIBP 


Walter Nurnh 


known in “tate 
author Lighting 


Lighting tor Ph 
In howe 


riraiture 


hbeimg one af ‘ outstandin idustrial 


While hi 


reputation 


print ‘ md equipment are note 
worthy examples « and pul i photography, it 
Ve Nurnhbers portrait of worker which leave much 
deeper and more lasting impre noon beholder For it i« through 
these dynamu haracter studies that the photographer * talents a 
taster are expressed to the maximum 
Nurnberg is 
‘ wilted with pen a with camera. So he has been able to convey 
to others hi 


tography. Hi 


Fortunately for photographers the world over, Mr 


deep rooted philosophy on the signiheance of pho 

writinge are a lireet and lucid as his photographs 
he abhor ham in any form 

Vr. Nurnhber phlotoger philosephy ix contained in a slim 

entitled Packet Wisdom of Photography ly 


thi county where many tate 


volume of nine ¢ ‘ 
quality with siz it is not 
surprising that this 6! x 4° paper bound book of only BO pag 
and costing $1.25 hae had euch few readers 

When | fret read thie book in 1951, | was deeply impressed by it 
It was written to make photographers think and treats with prin 
ciple ot instruction. Naturally, the essay on portraiture inter 
ested ’ Feeling that it would make a valuable con 
ribution to thi ortrait Pointers series, | asked Mr. Nurnberg for 
permission toe reprint Ihe has graciously consented for which 
we are indeed appreciative 

While certain references in this essay are slanted towards the 
professional, most of it applies to the amateur as well This is 
net tor casual reading It should give portraitists, beginners as 
well ae more advanced workers, a better understanding of the 
underlying peychological considerations, something beyond mere 
tools and techniques, which are mandatory in order to create truly 
while photograph 


Me Nurnber 


sf two childes 


forty-eight years of married and the father 
phot 
life to the brim as bie daily life and as his hobby To the latter 
hve adel 

\ Fellow of the Royal Photographic Society and the Institute 
of Photographers, We 
with Ps4 

Vir. Nurnberg 


trial photograph “ul many of his head studies are made with a 


grapher for o twenty years, it fille 
stamp collecting and travel 
Nurnberg recently became afhliated 


handles his assignments single handed His indus 


Rolleifles The | » supplemented by a 9 « L2em reflex camera 
lor some portrait or iihaumination, Mr. Nurnberg relies on indi 
vidual spotlights varying from 500 to 5,000 watts, as the occasion 


demands 


Portraitire--why does it exist? Certainly not only because 
of our vanity and the desire to have our little share of 
prosperity. The purpose of portraiture is to create a likeness 
and to enable us to see an entity in an individual segment 
Business-minded men and women have neglected this dupli 
city of purpose, which have given portraiture the right to 
exist. The average professional 


photographer seeing his 


chance to coin money out of the vanity of mankind, has 
deliberately restricted the scope of portraiture by producing 
pleasing superficialities with the sole intention of flattering 
his clientele and thus making a living for himself. In the 
continuity of commercial servitude, the deeper and = more 
noble tasks of portraiture have been lost 

The Great Masters of painting have given us more than 
mere records of persons whom we should have otherwise never 
known. They created pictures which convey the cultural and 
social background of their era; in eloquent terms they speak 
of humanity, of its vileness, its greatness and depth—in short 
of the character of Man. The real portrait does not represent 
us with a face only, but with a soul 

These examples were forgotten by the average photographer 
although he tried, not to his credit, to imitate painting in 
many other ways. The public, in its bulk either uncultured 
or aesthetically misled, tempted by the cheapness of the 
photographic picture and pleased to see themselves “look 
their best” on the family mantlepiece, innocently encouraged 
the growth of a mass of professional picture makers, most 
of whom never sensed the deeper purpose of portraiture. The 
few photographers, who strive and have striven, often suc- 


cessfully, to give photographic portraiture sincerity and 
individual expression were unable to stem the tide of hack- 


neyed mass-production. 
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What a good portrait must be 


hvery photographer, amateur or professional, must come 
to acknowledge that the making of a good portrait requires 
more than vague interest and technical polish; that it de- 
mands an intense exertion of feeling and intellect. We should 
not look upon portraiture as just one more commercial ven- 
ture and argue that nobody can expect us to trade our 
individuality against current market prices. As a matter of 
fact, nobody expects us to, and if I plead for improvements 
it is certainly not for the benefit of a public which is perfectly 
happy as long as it is provided with flattery, paper-memorials 
and visual comfort. If we wish to raise photographic portrai 
ture above its undignified standard of tolerated insignificance: 
it is because it cannot be considered only from its commercial 
ispect. We have to realize that there is no bargaining in 
matters of Art and Craft; we either advance or we will 
inevitably fall 

Despite being full of idealism and striving for improvement, 
we must not lose sight of reality. Nobody can be expected to 
be an artist, indeed, nobody should expect himself to be an 
irtist. Which reminds me: sandals, corduroy trousers and 
irty mannerisms do not, by themselves, prove vocation, nor 
does the fact that a picture is accepted by the hanging com 
mittee of the Salon. Pseudo-artists are just as bad for the 
developmeni of photography as the complacent low-brow 

But to come back to our argument. A’ good portrait is 
basically a work of craft. It is the outcome of personal in 
sight, intelligence and skill. It is produced for the definite 
purpose of pleasing a specific person or pre-considered 
class of persons. It is the task of the portrait photographer 
to produce a likeness and also create a type which symbolizes 


i certain fact of human society. 


“Likeness 


very investigation into the complex problem of portraiture 
has thus to begin with an examination of the phenomenon o 
‘Likeness” and of the means by which we perceive it. The expected to sum up the person's traits in an unreasonably 
term “Likeness” is often defined as describing a copy ot hort time and to reproduce a picture which not only repre 
reproduction which is congruent or similar to the original “ents his own vision and reaction but which also satishes 
lhis kind of simile, this /iteral likeness, is, however, un- those who have known the sitter for a considerable time 


satisfactory for the pictorial representation of the human Matters are made more difheult by the fact that there are 
face. It is unsatisfactory because we do not perceive the no rules and no established technique to assist the photog 
human face as a static form of features and contours, but as rapher in his dilemma. He can only rely on his talent judg 
something alive and dynamic—a kaleidoscope of expression nent and ability. Even experience is only of limited help, 
Consequently, a literal reproduction of facial detail will never He has to depend mainly on instinet 
satisfy our sense of appreciation. We have also to aim at pre is, therefore, vital that we strengthen and develop this 
senting a sensorial likeness, which gives us an insight into instinet continuously, We can do this by being open-minded 
the character and emotional qualities of a person, Moreover, resisting the temptation to be ruled by a set of pre 
a literal likeness exists only when we are able to compare the d ideas. We must be ready to be impressed spon 
similitude with the original and its only ippe il is to our ! ously and must not be afraid to see too much or to feel 
faculty of recognition. The sensorial likeness, on the other too intensely. After all, it is the intensity of perception which 
hand, creates the illusion that we know a person and that we determines, to a great extent, the strength of our reactions 
are actually in his or her presence and of our creative impetus 

Likeness, as soon as it goes beyond geometrical congruence In order to bring this down to a practical level, our first 
does not constitute anything absolute, Indeed, it is a most impression of the person must be integral--we must view a 
subjective affair, a matter of personal views human being in his entirety, in much the same way as we 

The photographer may be fully satisfed that the picture view a landscape with which we are confronted unexpectedly 
truly represents a personality—vet others will hold the ind for the first time. It is only in this way that we sense a 
opposite view. People who know the sitter cannot help being person instinctively instead of merely piecing together certain 
biased by what | call a precedence-impression, which means sutward characteristics 
that their memory is subconsciously saturated with certain It is only after this initial phase of integral vision that 
impressions collected in the past which their mind super analytical vision should come into play. After having been 
imposed spontaneously and automatically upon subsequent impressed and having reacted spontaneously we now begin 
impressions to see criticatly and try to find those visible characteristics 

It is quite obvious that the photographer, who sees his which, when shown pictorially, will convey likeness of char 


sitter for the first time, has a very difficult task. He is acter and countenance. These characteristics for which the 
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photographer has to look are many; here are the most we force a spontaneous response which gives us insight into 
obvious ones his true make-up. Professional tricks which begin with the 
facial features, such as contour, shape and size of proverbial “birdie” and end with the more recent method of 
noee, fare, eyes, etc.: playing soft music should be conspicuous only by their 
local color, which, by itself, can convey so much to us absence. The display of conventional servility will not get 
and for which the black-and-white photographer sub us far, We need that sincere interest in our fellow man which 
stitutes light and shadow values: proves that we consider and treat every person as an indi- 
affectations and mannerisms, expressed in the move vidual and not merely as just another specimen of the species. 
ments of the body and parts of the body; Once we get that far, we must bring the technique of 
manner of dress; portrait photography into line with our basic approach. The 
intonation of voice portraitist must consider technique in relation to the individu- 
4 true undistorted impression, however, can only be lity of human character. He must relate his camera-tech- 
obtained by seeing all these items in relation to one another nique and lighting schemes to his special task—to creating a 
and, ahove all, in conjuncture with the underlying, basis true likeness 
impression previously obtained by integral vision Consequently there is no standardized technique for portrai- 
It is obvious that the problem of “likeness” cannot be ture 
solved by a superficial and disinterested attitude. It is Each different camera-angle or tilt, each particular type of 
abundantly clear that there is no room for meaningless lighting, alters not only the appearance of a face, but also 
routine or arty nonchalance, but that true perception requires stimulates its own type of conventional associations in the 
exertion of critical vision. Behind all our efforts must stand beholder 
» youthful heart and our wish to react, to explore and to For instance: we all know how a strong under-angle can 
find individuality wherever it may show itself promote associations of strength, heroism, or masculinity. We 
The task of a portraitist is, indeed, a hard one. The pro ilso know that diagonal compositions tend to add some 
fessional knows that the average studio client is hardly dynamic quality to the picture and its contents. Likewise, 
suited to evoke inspiration. We all know only too well how that a top-angle view which emphasizes the forehead and the 
he (or she) “freezes up” at the mere thought that the eyes conveys a certain flair of intellectuality, and so on. 
photographer might see too much. We also know the routine For sitters of average emotional and intellectual make-up, 
pose of the experienced sitter and all the other (somewhat the camera-angle should be more or less straight, ie., from 
pathetic) little tricks designed to influence the judgment of eve-level; exaggerated angles should be avoided 
the photographer, The first practical step of the portraitis! Similar principles apply to lighting. Here it is merely the 
is thus to remove the barrier of sham expression. He must tonal scheme and the degree of contrast which determines the 
lead the sitter away from self-consciousness to his normal character of the picture and the associations of the beholder. 
welf and stimulate those unguarded expressions and manner \ picture showing a full range of tones will always appear 
isms which, when pictorially recorded, show his true person most familiar and will thus be most suited to the portrayal 
slity even to a stranger Hlow can this be done?’ of conventional ty pes We also know how low-key and strong 
Unfortunately, there is no patent medicine against lack of contrast stimulates associations which are opposed to those 
insight. Nor are there any “rules” to help us. The method- brought about by delicate high-key 
of approach must vary according to the outlook and temper It is thus obvious that the portraitist can afford a “safe” 
ment of the photographer and also, of course, on the character standardized technique just as little as he can aflord a 
of the sitter narrow human approach. For him, technique must never be- 
There are, however, a few guiding principles. The first is come a strait-jacket of stylish mannerisms; it must vary with 
the old truism that one must make the sitter feel “at home the individual sitter. The portraitist’s technique must remain 


j ene vier ‘ he e she mote 
rh adv ind, whenever | wuld phot «> flexible that its versatility matches the mutuality of 


gi aph people in their own environment: or if we work in a 
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studio humanize it with a receptionist and comfortable arm > 
It is «0 easy to produc © pleasant conventionalities which 


chairs At the same time we must re slize that the mere tac 
of havin made our sitter feel physic ally at ease takes us please the masses. It is just as easy to display playful stunts 


only half the way. A stronger stimulant than the mere sensa- which pose as originality, but prove nothing but sensationlism 


tion of comfort is usually needed to bring sincere and latent ind lack of true insight. 


expression to the surface Both these “achievements” mean little, for above the narrow 


Above all. we ourselves must be natural and this en- task of pleasing 
courages our sitter to react strongiy and directly. Whether purpose of the portraitist--to carry his individual vision of 


friends or clientele stands the higher 


our sitter will like or dislike us is not as important as that mankind to those who want to see 


Comine arraction. In photography, skill and imagination 
are necessary but often they are not enough. Ingenuity some- 
times must be added to make a successful portrait 

Florence Jordy, APSA, now of Melbourne Beach, Fla., is 
not only an outstanding photographer of children, she also 
possesses this prized inventive talent 

The next Portrait Pointers series will reveal how Mrs. 
Jordy solved one of her problems. ‘Nuff said, we are just 
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Hace Radi Corporati Lane acter 
4 
Vleas Cle in Street = 
paces 
Koll Holder 1 lampe n back sin 
Overcash, 144 W. Oak St, Canton, 
ALE 20” bromoil 
niervested write for 5 lve M. Kling 
felter, 1800 La Salle Ave til 
525 252 Stide eve with Ground 
ry Meyer Vth Street, 
i 
sgasine movie camera with Wollewsak 1.9 focusing 
ene ond 3.5 38 mm telepl lens in farusing 
mt; price will inclade deluge DeJur carrying case 
genuine saddle Weather, Priced for quick ale; 
sveilent wdition John Parker Pershing 
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Film News 


to have it proc esecd 


K145, 20-exp 


will 


prices, then details 
will well at $14 Weexp 
$260; Reap. will be $1.00 

Processing roll, $1.0 
unmounted mounts 
mounted in 


stereo mount 
slices) $1.00 unmounted 
mounts 


\ Kodachrome in 
lropped and 


the same tine 


thene i being 


by l ype } 
apply to betl 


replaced 


suitable for flash werk hee 


pre davlight voe lt 


bee that the apply 


remembered 


only to new him alter Oetober they de 
net apply fy 
that date at pre 
essing. Older 
without 
packed eapeciall 
tinued 

Lander the new return the 


film te 


et up vou 
dealer for processing just a 

with Keodacolor. Your 
for 
with 


your 


you have dom dealer 
may return it te 
he may have made arrangement 
independent laboratory nearer city thay 


tlealet 


the regular 


will be returned te your where you 

will pick it up 
Kodak has aleo 

materiale and supplies for the 


Kodachrome and Kodacolor 


from ether type 


announced the rele ho al 


chemicals 


processing of 


and the making of print 


original, not for retail sale to amateur users 


but rather to laboratories which have ap- 


plied for licenses under the termes of the 
consent decree of 1954 

Type F Kodachrome 
flash bulls 
filter, It may le 


with filter AOC and the 


The new is color bal 


anced for clear without the use 


under daylight 


will be the 


ofa used 
exposure 
for daylight type film. If used with 
Type F should be 
Wratten BZA light balancing 
index of 10. With 
filter ia the 


same as 
illumination 
wed with the 
hiter and an 
and the 
flash 
are with #5 of #25 


lth, OO at | 20th 


tungeten the 
ei posure index 

Type 
bulbs, 95 at 125th 
The 


liflerences in 


Sarnpele guide numbers for 


num 


here will naturally vary with 


reflectors and other 
In the black and 
announced the discontinuance 


Tri 


which ha 


equipment 
white field, Kodak has 
of Super-XX 
replaced by snd the improvement of 


Plus \ 


to daylight, OF tungsten 


been increased in 


Within the 


speed 


neat 


50 


Panatomic-X 


than before and 


lew week we again fine 


on the «helve fin nm grai 


a speed of 25 


with lavlight 


June 
Polaroid Profes Pan Land Film 


Described by Aneel im our 


formal unnounced, It has a 


20) and ich 


speed o 
resolving power that 


larg engravings be made directly tro 


the prints demonstrated in 
Adam urticle. (sin 


tead of paper for the negative, the film has 


a base In. 


other 
It is 


trolled by 


quatities of slue to the protes ional 


panchromati ( ontrast nay be cor 


alteration developing time 
normal j may be reduced te 
seen contrast to as much a- 


tor more « preeed at $2.95 for 
exposure re 

Not ¢ etly a new product, but a glimpse 
talk of Will 


PAofA meeting 


on the wa the 
Aneeo at the 


of something 
iam of 
im Chicago, in which he 
of hig peed 


sith electron 


suggested the use 
Anscochrome combination 


flash for portraiture and illus 


trative work. Could he have been hinting at 


even hieher peeds for color Happy 


thought! 
Speaking of that Minox Daylight 


miex of 32 has 


Color 
Film with an been an 
nounced, 36 exposures for $1.95, at Minox 


Kling Photo 23 
York City It can itv 


dealers or trom 

Fourth Ave. New 

processed with Anseus chemicals 
And while we the 


per of some of w 


Corp 
high 
seems te 
filter 

t sunlight to Tiffen 
has announced \8 and NLD 
Write them at 7] 
Roslyn for a tree 


work 
VMiktg. Co 
filters in 


neutral cemsaity when 


all series sizes Jane “I 


‘ atalog 


Cameras 


Leading off 
thom mote on Tin 
IM. Coloriet is 


Steres 


is price reduc. 
cameras The 
reduced from $84.50 to $69.50 
Vivid from $199.50 te $129.50 


The outht« consisting of 


and the 
camera, 


been reduced by $15 and 


viewer 
flash and case have 


re sper tively 


A new Polaroid Land camera, “The 700" 


which features a precision rangefhnder and a 
flash bracket will soon be on 
priced at $125.00 It takes the 


film, has 


light 
the market 


regular a sports type find 


er, precision but not coupled rangefinder and 


the familiar exposure device called 


setting 
‘ hronometric 
(,raflex 


announces a new two-wilre con 


version for $15 which permits the solenoid 
shutter release to be tripped by the battertes 
Pacemaker when elec 


flash is used 


This system can make 


in the Range lite 


tronic with the shutter con 
tacts shooting mu¢ h 
easier 

Minicord designated 


A new model of the 
Minicord 
being offered with {:2 lens and shutter with 
It 


features ground-glass focusing 


nade by Goerz of Vienna, is 


uses l6mm film and 


sper de to 


Interstate Photo Supply is offering twe 
Seliger I] with £:3.5 


Semi-Auto 


new reflex cameras, the 
lens at $47.95 and the 
Reflex at $59.95 


Soligor 


Movies 


Model 
Howell. It 
1000-watt 


\ new Filmosound projector 


has been announced by Bell & 


has a 15-watt amplifier lamp, &- 
inch speaker and all-gear drive. It 
both filem, 
stopped for still 


The maker 


proper t« 


silent and sound forward or re 


verse and may be picture 


projection claims a power re. 


serve ample to compensate for variations in 


prints and says that the 385 is the only 


JAN 
model the 


standard meet 
tions. In the 


$4.45. A 


second case 


projector to specihca 


single case price is 


12-inch speaker is available in a 


has introduced a new case for 
its camera outfits. It is made of sturdy ply 


wood with a mar proof scufl-resistant, two 


without extra 
charge to purchasers of the Wilshire 
fit at $89.85 or the Monterey at $99.85. 

A new Filmo, the 70-DR bas 


neunced by Ball It features a coupled view- 


tone cover, It is furnished 


been an- 
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NEW PRODUCTS 


finder and lens turret. As the turret re 


tated each corresponding viewfinder obje 


tive is automatically positioned The camera 
has seven speeds, three lens turret, forward 
crank and lenses from 
With the 1” £:2.5 Comat 
lens it is priced at $361.50. It is also avail 
able with the 1” £:1.9 lens at $385.50; | 
{:14 Ivotal at $474.50 and 1” £:0.95 An. 


genieux at $508.05 


and reverse hand 


lOmm to 6 inches 


More on this one later when we have 
given it a thorough shakedown, but for now 
that the Browni« 
Model {:1.9, lenses at 
$79.50 is a clever bit of camera design. With 


Brownie 


we'll say Movie Camera 


Turret with three 


simplicity, the designers have 


hooked wide-angle and telephoto converters 
on the camera to give versatility at low cost 


The 


fields which 


finder has three colored-edge viewing 


match the color of the rim of 


each of the lenses. Focus ix fixed and the 


fens barrel carries a table of near points 


for each stop The rear window i* adjustable 


for parallax correction 


Also announced by Kodak i« a new 8mm 


Novemper 1955 


camera the Medallion, 
1.9 in 


with other 


magazine loading 
ompact light itted with f 
D mount which is interchangeable 
lenses. It sells for $144.50 
16 to 48 tps 

\ new 
announced by Interstate Photo Supply. The 


has speed from 


speed lens for lomm cameras is 


Elitar-Soligor {:1 focuses from 2 feet to in 
finity, has click 
lists at $199.50 
Victor Animatograph is introducing a con 
Victor 


stops down to {:22 and 


version kit to change the shutters of 


projectors to two interruptlions per 
conventional three. At sound speed 
keeps the flicker rate 


the light increase 


from the 
this still 


second, yet 


8%, 


at per 


amounts to 


The Cine-Kodak 


with a 


Showtime projector tor 


tom film newly designed shutter 


provides more than 60° more light than 


conventional shutters and permits use of 


wide with Bmm. The 


$115 


screens up to o feet 
projector is priced at 


Lenses 


The wide-angle lens attachment for the 
Realist Atlantic City last 


spring has now been released to the market 


Stereo shown at 


It provides about 40° additional coverage 


and permits taking stereo shots in smaller 


quarters than heretofore was possible. The 


lens is locked firmly in place over the 


regular lenses and an optical viewfinder is 


which is used in place of the 
Price is $119.50 
application of 


Atlanti« 


provided 
regular finder 


An interesting binoculars 


(aleo shown at City) is suggested 


Their Bino-Foto 


binoculars and a 


by Bushnell Optical Corp 
nit 
mounting bracket for the camera, One of the 


provides a pair of 

binocular lenses is used as a telephoto lens 

camera and the other is used for 

Telephoto effect is 7X. It can be 


mov ie Soom or reflex 
Price is $99.45 plus 10° tax, 


for the 
sighting 
with 


used cameras 


Slides and Stereo 


version of the TD 


A heavy duty Stereo 
Vivid projector has been announced by the 


Division of B&H. The 
Vivid Deluxe has 750-watt lamps, improved 


Stereo 


blower cooling, comes equipped with three 
a manual stereo changer, a manual 
Tin Selectron 
Price is $179.50 with 
lenses. The 200 
from 


changers 
2x2 changer and a Stereo 
Selectray 
>” lenses, $189.50 with 4” 
watt “Mereo 
$169.50 to $149.50 


with one 


Vivid has been reduced 


Headliner 
$39.95. It is 
(Continued on page 54) 


PDC also 
«lide projector 


announces a4 hew 


retailing at 


4 
= 
— | 
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GEO. W COLBURN LABORATORY INC 


164 MORTH WACHTER 


srave 


736 


§ and 16mm 
SERVICES 


PELLEGRINI 
VARIABLE SHUTTER UNITS 
FOR BOLEX H.16 AND H-3 


com 
SOLVES. Fost 
y 
s tor 


low entra 


Preest to change 
without motte 
TULLIO PELLEGRINI 
1545 lLemberd 
Sen frencisce 23, California 


MAKE YOUR MOVIES COMPLETE 
with MAJOR’ PRODUCTION AIDS! 


The FINEST Complete Library of 
Recorded Sound tor Your Movies! 
MUSIC « TITLE MUSIC - BRIDGE 
WMD EFFECTS + OPENINGS & CLOSE 


sortable fer 
Sell & Howell 207 


Colvin Movie Mite Sound 6 


All High Pidetity Recordings With Eucetient Definition 
FOR CATALOGUE On TURNTABLES 


THOMAS J. VALENTINO, INC Dept.PSA 
150 West 46th New York 36, N.Y. 


Distinctive TITLES 
and Expert EDITING 


Por the \mateu at Professional 
16 fmm Black and ’ 


dachrome 


STAHL EDITING & TITLING SERVICE 
33 West 42nd New York 36 N.Y 


One perfect Christmas Gilt 
Membership in PSA and MPD 


Both only $10 


When writing advertisers, please mention PSA Journal 


Cinema Clinic 


Conducted by George W. Cushman 


‘Professional’ Technique 


movie club 
‘ ond d 


In thee recent survey of 
this column 


last 


program which 


month, we 


The 


ind which we reported 


nany nteresting letters 
expressed varied yreatly 


particular took exactly opposite 
Wed 


ewe 


(dive 


like to comment on those two 


officer 


that all lee 


from i club whi 


Why if 


ind 


came 
eflect 


demonstrators tha 


uur club ontinually harp on 


of mak ng movies 


should «« the pre 


ontent to sheet and 


imply ly, and without f 


ind bother ire content to remain 
tmateurs 
The other remarked 
classi Whi i« it 
think 
be amateurish 


The 


xpl sith 


ind this TI think 
nanny 


that amateur-made pietures must 


, 


suthor of the latter went on to 


that just because people own 


equipment intended for amateurs, they 


think 


line 


the ‘ ipable of 
sult« 


ivailable to 


equipment ts pro 


ng only imateur fe whereas 


hve claims the equipment 


profession il results 


ipable of 


wonders why people whe own good 


equipment ire net mn 


putting this equipment to 
the 
the hool 
ipparently—that 
that is 


of course, referring to 
entleman who | quoted first 
of thought which feels 
in image on the screen is all 
recuired 


There ix 


tensive di 


indeed much room for in 
hetween the 
The first 
to professional technique 
The 
have the equipment capable of 
producing the best 
take 
didn't 


received in 


cussion two eX 


treme views expressed resents 


my relerenes 


ind professional methods second 


feels we 


possible quality 


why not full advantage of it? 


inswer many of the letters 


thre 


them 


there 
I did 
to the man who gave the first comment 
1 asked him the 


tween amateur and professional 


survey 


but 


were too 


many of write a letter 
line he 


asked 


his definition of the two words 


where he drew 


him for 
1 asked 
proving his 


the 


him why he was so against im 


could 
he had at 


movies if he do so 


with present equipment 
hand 

It is now six weeks since I wrote him 
and so far | have received no answer 

In the interim [| have tried to imag'ne 
but 


what his answer might say, I have 


blank 


-erious picture 


It is 
maker is not 
films 


wondere where he 


lrawn a beyond me why a 
nterested in 
improving his 


would draw the 
line between 
Frankly, | have 
sts. What 
technique 
weeks ago I 


didn't 


imateur and professional, 


no idea where the line 


does he mean by “protes- 
ional 


~ 


ome heard an amateur 


<ay that he 
didn't 
was getting into 
Is a 
novies 
What 
imateurs and 
What 
ingles 
Then 
ibout editing 


Are all of 


the professional 


own a tripod and 


niend to buy one because that 


the profession il class 


professional a person who makes 


with a tripod? 
Roth 


them 


about meter 


in eXposure 


protessionals int 


about lighting inusual camera 


, 


long distance lenses 


the film 


creat 


ilter what 


processed 


the m of continuity 7 
the exclusive tools of 


, 


indeed cross 


these 


movie maker our 


friend says these are 


the line, then many amateurs today are 
indeed professionals and probably don’t 
realize it 

PSA has stated that 


ogy a 


in their terminol 


professional is one who earns 


from photog 


that 


than half his income 
Are 
our discussion 
Does the equipment 
the diflerence’? Does 


mere 


raphy we to follow rule in 


itself determine 
the ownership ota 
costing let tls S500. 


say. 


the 


place owner in professional 
class? 


If a 


it, is he 


sells 


amateur 


person makes a movie and 
ssional? If an 
film 
4 professional the 
work? If he 


day is he 


i prote 


gets a job working for a produc- 


ing company, is he 
starts to 
end of the 
If he 


years he 


day he 
the 


amateur 


quits at 
once 


the 


more an 
end of 


amateur 


ten 
the 


quits at 
once more an 
day he quits? 

Why is the matter even 
here? I think if 
important 
film 


status of 


important to 
other 
all to 


today, no 


discuss for no 


lor us 


reason it is 
that 


what our 


realize we makers 


matter classification, 
have the best of equipment available, and 
that if A-l, it is be- 


cause equipment 


our films are not 


we are not using our 

to its fullest advantage 
Why not? Because we don't know how. 
| think the difference 


the amateur and the professional is that 


whole between 
the professional knows how to use his 
equipment whereas the amateur is learn- 
ing how to use it 

Now that television is doing so much 
filming in l6mm., cameras employing this 
width film have received much attention 
of late, and some of the better ones now 
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/ 
opinion ind 
| 
said 
the professional way 
| fessional. We are 
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— 
ero" Wansportotion, back 
tluded Send tor tree inter 
‘erested 
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dollars. If the 
suddenly 


several thousand 


average amateur were given 
one of these “professional” cameras, you 
and both 


movies wouldn't be = any 


the quality of his 
better. He 
just be- 


know 
wouldn't be a “professional” 


cause he had a “professional” type 
camera 

On the other hand, a professional in a 
IV studio once broke his camera, but it 
didn't stop production. He borrowed a 
lomm. camera less than $100 
and took the 
his schedule 


that 


that 


costing 


two remaining scenes on 
Did the use of 


amateur at 


that day 


camera make him an 
moment 
that it 


that distinguishes the 


so, if our theory is correct, 


is the know-how 
professional from the amateur, then we 
ire at a loss to understand why the per 
first this 


that 


“on who vou ed our quotation 
does not want to 


Why is he 


month 
know 
ind show? 

We find 


le 


acquire 


how content to shoot 


ourselves agreeing with the 


who wonders why 
think that 


amateurish 


people amateur-made 


many 


movies must be 


Now if the average amateur would go 


into any movie studio or go onto any 


movie lot anvwhere, he wouldn't see any 


secret or costly equipment being used 


which is not available to him, often at 


very small cost 


Beginning with the camera, it 


better than the and our lenses 


that 


lens 


day are so fine many full time 


photographers engaged in theatrical 
film Life 


Series is a good example) are using the 


production (Disney's True 


identical lenses we l6mm. filmers are 
using 

If they are using our cameras and our 
assurance of the 
need? The 
between the 


their 


lenses, what more 


finest quality do we only 


difference, then, can be 
behind the 
knowledge of how to use the equipment 
fullest 


There is ne 


men cameras and 


to its vivantage 

difference between ex- 
posure meters, a steady tripod serves all 
ilike, we all use the 


eameramen 
film 

If your picture is amateurish, you have 
Know how is 


Know how is 


same 
where is the diflerence 
only yourself to blame 
gained through experience 
other 

film 
makers, and profiting from past errors 

| can't help but feel 
maker has no desire to im- 


ilso «gained through studying 


movies, listening to experienced 
sorry for the 
movie who 
prove his tlm—who is content to “shoot 
Frankly I can't 
individual. If his 


whi 


and show.” understand 


such an films can be 
want to im 
afraid of 
being tagged a “professional” which, ac- 
thinking 


sort of sin or slander 


improved, doesn't he 


prove them? Perhaps he is 


cording to his way of would 
be “ome 

Professional hnique, whatever that 
is. is something we can all use more of in 


Novemper 1955 


our films. If shooting and showing is 
fun, then improving and showing is even 
more fun. 


We have often 


that if a fellow want to take hit-or-miss 


said and we repeat 
snap shots and show them only to him 
self, we have no suggestions or counsel 
to offer. But he should be shot if he at- 
tempts to bore a friend with his meager 
efforts at movie making 


We say to 


sional technique” 


a little “profes 
films, fella, 
by eliminating the bad parts, cutting the 
and 


him, get 
into your 


long scenes, increasing the tempo 


putting the a pleasing order. 


That 


we prefer to call it by its simpler 


scenes in 
is “professional technique,” but 
more 
direct, less offensive name, nothing more 
than good old fashioned movie know-how. 


And first 


emploving good old 


mister man, if you frown on 


fashioned movie 
know-how on your films, (call it by what 


filmes 


them! 


then please keep your 
We don't care to see 


you will 


to yourself 


MPD Starts Club Film Exchange 
PSA Motion 


nounced the 


Division has an 
start of a new club 
under the chairmanship of John T. Booz 
9110 Western Hills Drive, Kansas City, Mo 
Known as the Club Film-Program Exchange 


service it provides for 


Pix ture 


service 


the compiling of 


annual list of film programs available 


exchange between clubs signing up fer 


-ervice 
another reon's 


Since the handling of 


film requites the assumption of responsi 
bility by 


for this 


someone, the plan makes provision 
checking both the 
films receive and the use made of 
Films used in the 
not he deposited in any film library but will 
be handled 
involved in the particular transaction 
listed 


from 30 


plus methods of 
care the 
the service exchange will 


direct between the two clubs 


Film programs to be must be suit 


able for a program of minutes to 


1'4 hours and may consist of several films 


Fach program must be of films of the same 
l6mm 


about the 


size, all Bom or all 
Complete details 
obtained from Mr 
\ club desiring to join in the first 
will notify him of the films its 
length and other data, and 
listing all 


plan may he 
Booz by interested clubs 
listing 
program 
return will 
filtres 


receive the complete 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self addressed enve 
lope should be sent in an answer by 
mail is desired 


exchange. To use any of the 


him and 


entered in the 


programs, the then writes the club 


“owning” the makes direct ar 


rangement» At the time the booking is 


completed CEES is notified on a postcard 


provided so that the service may be evalu 


ated and altered to provide the best possible 


service to the members 


. a 


Instant Threading 


with the “Clip” on 
all Compco Reels 


End the annoyance of trying to slip film inte 
tiny slots! Exclusive Compco Reel with patented 
Compceo Clip lets you thread reel instantly 
and surely even in the dark. Holds film fiemly 
releases film easily when unreeling. It costs 
this annoyance free feature 
lémm sizes up to 600 feet 


wherever photographic equipment is sold! Ask 


no more to enjoy 


In all and 


for ‘the reel with the Compeo Clip 


Compeo CORPORATION 
2271 W. St. Paul Ave., Chicago 47 
turers of fine photographic equipment since 1937 


Also 35mm B & H Eyemo, DeVry 
with gear drive head 
and “Hi-Hat” also available. 


Professional 
Junior Tripod 


—vused by more professional cameramen 
than any other tripod in the world. 

Shown with friction type head which handles all 
16mm cameras, with or without motor 


Interchangeable 
“Baby” tripod base 


If you're a professional—you need 
“Professional Junior” Tripod. See it today. 


SPLICES NOT HOLDING? 
Try Jefrona all-purpose cement. 
Send for FREE sample. 


(qAmera EQuipment G. 


DEPT PSA.11, 1600 BROADWAY « WEW YORK CiTY 
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New Products 


furnished wit! watt lamp b 


watt lamp ma ' wd. Furnished with 


manual changer take the Seles 


tron \ caw retail 
the 
beers 


with 


Accessories 


Automat-A « Apoesure meter 

by Willoughbys, New York, 
tutomatty calculator 
ever. The face of the 


meter 


peed group in use 


down " the is 


ihheet and when itton 


rreet aperture and hutter 
etting nay be read trom the cale For 


LVS 


method thi 


there is a separate scale. The 

implicity it 
d meter i trong ough 
calculator the finger 
work and 
It looks quite 
supplied with 
neck 


there is in 


pore ime of the button does the 


the meter exert the control 


rugged and trouble-free It in 


on incident light attachment and cord 


at 829.50. Ineids 


ntally where 


meter says so! 
\ din co stand for Minox 
with ‘ 1 8 to 1A inches is 


able om Minox 


(reneral Electric i 


ent tight, the 
cameras 
avail 
dealers 

bulbs 
four 


flash 


easily 


packing 
break 


You can buy 


mn cartons which into 
1 whole dozen 


unit 


has readied an Af 
flash 
compartment and 
$70.95 


Limelite ¢ orp adapter 


for it’s electri unit. It slips into the 


battery is furnished with 
a 15.foot 

When 
Pinky Lee TV 


swamped 


cord at 


Sawyer « View master used the 


show last vear they were 


with \ lewmaster 
them and if 


you're sunk. 


requests for 
reels of Pinky. So 
toddler 
hardly 


they made 


Pinky, 


admirers of the bouncy bub 


your adores 


We ‘re 


bler but the reel is well made 


When writing advertisers, please mention PSA Journal 


Darkroom 
Photoche micals now 
Newton J They 
and other ph 

Mig. & 


mnnounces a 


Harvey 


still 


cal Corp 

make 
bederal 
in 


eral enlargers except the 


ole hemi a! 
Garden City, 


all Fed 


bing. Co 
increase on 
Model 20) 
If you are ready to graduate from Ax! 
to llxl4, Yankee has a 
white and blue at $9.95 
Ansco has a 
warm toned portrait enlarging paper, 
Ardura. It will available in “Brill 
well as Kashmir and Silk 
Cylindrical made of 
breakable, chemically inert polyethylene are 
offered direct by American Agile 
P. O. Box 168, Bedford, Ohio. They 


size from 25m! at $3.30 to 1000ml 


set of trays in red, 


new surface for it's high 
speed 
now be 
iant™ as 
graduates non 
being 
orp 
range in 
at $8.50 


New York Jamboree 

Although (,eorge Munz gave this one wide 
Eastern Zone News, and it 
now were running a re 
bast who get their 


public ty in hie 
may be over by 
minder for those in the 
Journals firet that the 
scheduled for October 29 
Hotel and 63rd St 


ranking speakers on the 


Jamboree was 
and 30 at the 
Top 


Empire Broadway 


program 


Salon Instructions Sets 


Two portrait sets have been 


added to the 
the efforts of Maurice 
circulated by the 


new print 
Salon Instruction Sets through 


APSA. The 


California 


Louis 
being 


Foster und the second 
et will soon be The 
work of 22 portrait artists from 
Acosta to Francie Wu. A com 
mentary accompanies the set. Write Ira S 


Dole for details last page.) 


Distributor, Larry 


ready first set repre 
ents the 


Bernard 


(See 


McMaster honored 


Donald Me Master 
president of the i] 
swarded the le uree of 


FPSA, and a vice. 
iustman Kodak Co., was 
Honorary Master of 
Photography by the Photographers’ Associa 
tion of America at the convention celebrat 
its founding. Mr. Me- 
Kodak for 38 years. 
Member of PSA 


ing the 75th year of 


Master been with 


He is a Charter 


Free shooting 


When the Russian delegation 

New York, Joe as chairman 
Board of the National Press Photog 

presented each member with a 
45 and a supply of Kodak film 
could freely record their travels in 
the free world. Reports from the farm and 
night club belts report they used them free. 
ly. We think it was a clever demonstration 
of freedom, but we wonder how long it will 
Ponsky camera will be in- 


“farm” 
reached Costa 
ot the 

raphers 


Kodak 


they 


Pony 


be before the 


vented 


Obituary 

The Society has lost an ardent worker in 
Al Suter of Chicago, who 
died of heart failure on September 11, 1955. 
Hie had been a member of PSA since 1949, 
a member of both Color and Na- 
Nature Camera Club 
Color CC. 


the person of W 


and was 
aleo the 


and the 


ture Divisions 


ot hie age Chicago 


Massachusetts contest 


Were you at the Boston Convention? Did 


you also pick up a copy of the contest rules 
in the $5,700 Carling contest for Massachu- 
setts pictures’ Closing date is November 15 
and you can get the rules by writing Mass. 
Dept 334 Boylston St., Bos- 
ton. Top prize is $1,000. Carling Breweries 
Ad Club of Boston 


of Comme ree 
put up the prize money 


rune it 


International Exhibits zoned 


The PSA International Exhibits have been 
three zones for easier and less 
distribution to clubs using this 
only charge is for postage be- 
booking According to Miss 
Mary K. Wing, Director, several news shows 
added this year. The Zone Dis- 

Eastern, Mrs. Elizabeth Plum 

Portsmouth, N. H.; Cen. 
Schummer, 1358 N. Snell- 
Paul 34, Minn.; Western, 
Browne, 4195 Jackdaw St., San 
Write the one in your zone 


divided into 
expensive 
service, The 
tween places 
have been 

tributors are 
er, 97 Chestnut St 
tral, Rudolph i} 
ing Ave ™ 

Kenneth 
Diego 3, Calif 


for information 


High School Contest 
There 


in cash for 
School Photographic 


totaling $5000 
National High 
Awards sponsored by 
the Eastman Kodak Company. Open only to 
high April 
1, 1956 and awards are made in four classes. 
made by the 

T he 
about the contest may be 
National High School 

443 State St., Roches- 


will be 250 prizes 


winners of the 


school students, closing date is 


be en 


1955 


have 
April | 
details 
from the 


Awards 


Pictures must 


since simple 


entrant 
rules and 
obtained 
Photographic 


ter 4& N.Y 


STATEMENT REQUIRED BY THE ACT OF AUGUST 
M4, 1912, AS AMENDED BY THE ACTS OF MARCH 
1993, AND JULY 2 1946 (Tithe 99. United States 
Code Sert SHOWING THE OWNERSHIP, 
MANACEMENT AND CIRCULATION OF 
PSA Journal blished 


for Oetober 1955 


thly «at Orange Conn 


1. The names and addresses t lisher 


editor, 
Publish 
2005 Wal 


Kennett 28 


managing editor, siness are 


er, Photographic § 


owned by « corporation, ite 
immediately 
stockholders 
cent or more of total emount 
the names 


owners must be given 


be stated and also 
and addressees of 


by « rporation, 


other unincorporated 
well as that of each 
given.) Photographic 
Walnut St., Phila. 8, 
tholders, mortgagees, end other 
ng or holding | percent of more 
f total ar nt bonds, mortgages, or other securi- 
state.) 
include, in cases where the 
stockholder of security holder appeare upon the books 
hduclary 
{ the prreon or corporation for 
the statements in 
know! 
clreametances and conditions 
ders and security holders who do 
the books of the company as trustees, 
srities in capacity other than that 
wher. 


thes are If there are none, so Neue. 


t 4. Paregra; 2 and 3 
of the company a trustee or in any other 
lations, the same 
whom such trustee is eecting; aleo 
the two paragraphs show the effiant’s full 
and belief as ¢ the 
ander hich stock 

not epp: ar 

hold stock and «e 

of a bona fide 
Don Bennett, Editor 

thie 30th dey 


Sworn to and subscribed before me 

Sept: mber, 195 

(Seal) Jacob Levine, Notary Public 
(My commission expires April, 1969) 


PSA JOURNAL 


; 
87.00 
ntrol mit that slips on 
lide changer has 
at 820.95 It i« provided 
Wi ales ij 
The new Ihe 
feature 1 = 
which 3 ery | 
eld 
pointed at the At 
self. No cel nut St Phila Pe Editor, Don EEE 
to work Leonard %t.. Stamford. Cons 
{ stock If net owned 
) 
now 
or i 
= 
54 
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EXHIBITIONS and COMPETITIONS 


Monochrome 


Note’ M—moneochrome prints, C 
transparencies, SS slides, L—monechrome 
slides, A-—architectural prints, S—ecientific or nature 
prints. Eatry fee is $1.00 ie each class unless other 
wise specified 


color prints, T—color 
stereo 


PSA Approved 


These salons approved for monochrome portion 
only by Picterial Division. See other listings on 
this page for approval of other sections 
(For listi end approval send data to Ralph 
Mahon, 20 Forest Ave., Elmhurst, Ill.) 


MINNEAPOLIS (M.T) Closes Now. 8 M fee $2.00 
Exhibited Dec. 431 at Institute of Arte. Data 
Gerald T. Beall, P.O. Box 742, Minneapolis 1, Mion 


DES MOINES (M.C) Closes Nov. 19. Fee $2.00. Ex 
hibited De 12 to Jan. 2 at Art Center. Data 
Dr. Burton Knowl, Des Moines Y.M.C.A. Mowie & 


Camera Club, Dee Moines, lowa 
CAPE TOWN (M) Closes Now. 23 Exhibited Jan 
411 Data: Cape of Good Hope Salon of Photog 
raphy, P.O. Box 2431, Cape Town, South Africa 
CUBA iM.T) Closes De Exhibited De lt 
Jar Data: Club Fotograt le Cuba. O'Reilly 
alt Ha 


SPRINGFIELD (M.T) M Closes Dee 1 T De 


M fee $2.00 Exhibited Jar 4.2 at Musecun Date 
Marian D. MeCarthy The Geo. W V Smith Art 
Museum, Springheld 5, Mass 

OSHKOSH (M.T) M clowees Dec 7; T De 14. Data 
Paine Art Center W. Algoma St., Oshkosh, Wis 

PALANPUR (M) Closes Dee. 30. Entry form not 
necessary Exhibited in Feb Data: Rev. J. I 
Evens, Mission House, Palanpur, Bombay State 
India 

(M.T) Closes D Fahibit 28 1 
a. 1 Braz 

SINGAPORE (M.S) Clowes Ja Fubibited Feb 
4-12 Date singe Act t « 
Museum, Stamford Kd Singapore 6, Malaya 

WILMINGTON Closes Jan 16. Exhibited 
Fet 6 at Societ { Fie Arte. Data: Delawar 
Camera Clab, P.O. Box 401, Wilmington, Del 

SAN JOSE (M.T) Clowes Jar 18 M fee $2.00 hx 
hibited Feb. 2-28 at Art Gallery. Data: The Light 
and Shadow Club 10621 Lawrence Road, Cupertir 
Calif 

NEWARK (M.T) Closes Jan. 21. Exhibited Feb. 421 
in Public Library. Data: Wee Osborn, 20 Bock Ave 


Newark, N. 


VALPARAISO (M.T) Closes Jan. 28. Exhibited Fel 


20 to Mar. it Data: Club Fotografico y Cine 
stograt e \ arais Condell 1349, Casilla 
Valpe nie ‘ 

SPATTLE M.T) Closes Jar ‘ M fee $200. E« 
hibited Feb. 15 to M 25 at Art Museum. Data 
Jack Gillespie, I ied St Seattle Was) 
Seat “u Slides) 

fee $2 Fuhibited Ma 2 M 
4 ta Mies Jean ¢ lat 1 af 
kh te N. Y 

MONTREAL M.1 Closes Feb. 9 ted M 

18 at Fine Art M Data M teir ‘ 
Hingst Awe t Po Canedsa 

TORONTO Closes Feb 10 Fahibited Ma 13 
Sat Ge Data: Walter Maras, N 
Torot YMCA ) Eglinton Ave. East, Toron 

12, Canada 

PITTSBURGH Peb. 29; T Mar. 7 
M fee $2.00; T $1.00 and return postag ahibited 
Var t Apr t Ca wie Art Gal es. Data 
W. KR. Koe ‘ seville Ave., Pitteburgt 
14, Pa 

MELROURNE M.T Closes Mar Exhib Ay 
Tew Hall. Deta: Melbourne Camera Cl 
PO. Rea M rr Australia 

LAUREL (M) Closes Mar. 20. Fre $2.00. Fubibited 
t I rary and Maseur Art Date 
Mies N Davie, Lauren Rogers Library and M 

Art, P.O. Rew 1198, Laurel, Mise 


Other Salons 


SANTOS Mi Closes De 1. Exhibited beginning Jer 
Foto Clube 


de Sao P 


Cine Caixa Postal 


lo, Brazil 


1955 


Color 


Color Division Approval) 


(For listing and approval send data to Robert 
J. Goldman, APSA, 43 Plymouth Rd., Great 
Neck, N.Y.) 


SHORE ROOD aw 
slides $1 


leadline Nov. 27. Four 
Alan N. Williams, P. O. Bos 


196, Milwaukee, Wisconsin 

CUBA ie a Jar leadline Dex 2. Four slides 
Forme: Emil Contreras, Club Fotografico de 
Cuba, O'Reilly 66, altos, por Compostela, Havana 
Cuba 


SPRINGFIELD. Jan. 4.15 
$1 Forms Mrs Mariar 


jeadline Dec. 8. Four elides 
1. MeCarthy, Smith Art 


Museun Springt Mae 

OSHKOSH, Jan. 1.24, deadline De 14. Four slides 
$1 Forms: Paine Art Center, 73 West Algoma, Osh 
Wise onsin 
\EWARA Jar mu leadline Jar Four slides 
Forme: Wee Ost Beck Avenue, Newark 
New Jere 
S4V JOSE, Felt deadline Jan. 18. Four slides 
Forms: Roth Penberthy, 10621 Lawrence Road 
Cupert », California 

WILMINGTON, Felt 5.26 leadlir Je 
slides $1 plue return postage W. Leroy 
Miller Delaware Camera Clal ro we 
ngton, Delaware 

WHITTIER, Feb. 11-25, dea Four «slides 
$! Forme Arthur W Ml 14428 Blaine 
Ay Norwalk, California 

VALPARAISO. Fel Mar 

1349, Casilla 1907 Fono 481 Valparaiso, Chile 
SEATTLE, Feb. 15-Mar. 11, dead Jar Four 
! Forme Mela hia Northe 

Lif lower, Seatt 

ROCHESTER Ma e Fb 5 Four 

TORONTO. Mar. ¢ ! Pet r les 
Tor fintaria, Canada 

PITTSAURCH., Mae Apr 1, deadlis Mar. 5 
Mr A H. Daniels 

k A Pitteburg Pa 

WELROURNE Australia april 9 18 leadline March 

Forms Al ‘ Gray, 101 
t vi Victoria Aus 

VEW YORK Ay 69% deadline March 9 Four 
slides $1 Forme: Russell Myerly, 143-17 38th 
hing 34, New York 

‘ 

M i4 ulline April 11 Four slides 
M Say 1240 Woodycrest Ave. New 
York New York 
J J 7 leadline Jane 19 
lee Hn. T P. O. Bow 

‘ 
Stereo 

For listing send data to Joseph W. Durous, 631 

Selden, Detroit 1, Mich 

CHICACO LICGHTHOUSS 10 Forme 
Heer HW. Erekine, 1283 K Highland 
Park, I 
O. Bow 1906, Milwaukee, Wise 

ROCHESTER losing 4 slides $1 
y 

(Nature Division Approval) 

For listing send data to Willard 

H. Forr, APSA, 4 Dakin St, Chicago 34, III.) 

CHICAGO NATURE lowes Ja 16, 1956, 4 elides §1 
4 prints $1 plus postage, Exh. Feb. 1-26. Dota, Loule 
Braut 166 W. Washington, Chicago 2, Il 


ROCHESTER, (Natare > ection) loses Fel 
slides $1, 4 prints $2, Fuh. Mar. 2 Data, tack 
Stoly APSA Helled De Rochester 1 N. 
ORONTO (Nature Section), closes Feb. 15, 1956, 4 
a2 slides $1 eshibit Mar, 64 Data, A 
Traps ARTs ASPA Wolvert t 
te ala 


PSA Competitions 


VATIONAL CLUB STEREO COMPETITION Stereo 
Division clube only Fee $1 for 3 competitions 
Closes Now. 1, Feb. 1, May 1. Sia oli in glese 
Date: Glen Thrush, 1407 BE. Lith Ave, #15, Denver 
18, Cel 
NATIONAL CLUB COLOR SLIDE COMPETITION 
All clube, four classes Medals, ribbons, ete Pec 
cp she free. other PSA clubs $4.00, non PSA clube 
$6.00. Merle S. Ewell, APSA, 1422 W. 48th St., Los 
Angeles 62, Calif 
NATURE SLIDE COMPETITION-Andividuals, 4 slides 
per person, previous winners not eligible, medals and 
ribbons, Closes Sept. 15, Now, 15, Jan, 15, March 15 
Data: Warren H. Savery, RF D #2, Plainfield, N. J 
VATURE SLIDE COMPETITION FOR CLUBS~ 
amd 2 oq Nature subjects only, for member clube 
of ND, no fees, sia slides per club, limit two from any 
maker Closes Oct. 15, Feb. 15, May 15. Data: Irma 
i, 1602 Catalina, Redondo Beach, Calif 
VATURE PRINT COMPETITION FOR INDIVIDUALS 
6 prints to 16020, any nature subject enrept 
previous winners Closing date Oct. 15 Sead prints 
to Schmidt University of Texas Medical 
Branch, Galwestor Teuas 
CONTEST OF THE STARS Por Star or 
thowe eligible, @210 prints, baw, any process es. hand 
lering No fee for PD members, others $1 Tre 
phies Written critique if desired Close: 
cach month, final close De 20, 1955. Date Well 
ingt ! APSA, 44 Mulberry St New York 19 
STEREO--Hor individuals, fowe slides in glace Fee 
$1 for 3 Competitions Data: Fred VT. Wiggine, Jr 
418 Meacham Ave Park Ridge, 


Contests 


free We 


ntests this lumn ie 
t het rel listing t any ontest which 
‘ ly t sat n h from the entrant for 
t lint 
ZEISSClases Now. 15, 1955. See rules page 5 Sept 
J a! write Carl Zeiss, Ie 15 Pitth Ave, New 
York leta 
wisic for pletures depleting must 
Informat from Philip Leely Co., 106 Monroe 


Picture Contest At Convention 


An informal with informal prizes, 
at the 


contest 
it is based on informal pictures made 
1955 Beeston 
tion in the 
this 
or b&w prints 
We w ant 
the 


was 


Convention, Because 


Journal is a part of 
black and white pictures 
slides 
your pictures of what you saw at 
(The first 


with an umbrella.) 


necessary 
contest, only 
from may be entered, 
received 
Frankly, 
short 


eome 


Convention 
Motil 4 
pictures of 

shrift unle 
thing. A 

the 
of pictures 
that typif 


entry 


orators orating will 
that 


desired 


uet 


they have special 


little humor is some of 


serious side, lote of human interest, lots 


that show the fun and fellowship 
every PSA meeting. If you want 


to send single picture 


he accepted If 


entries, up to ten will 


you have a sequence idea, 


an essay in miniature, it may be of ten to 
twenty pictures, and you can still enter 
singles. Rules are very loose, broadly inter 
Rule good pictures of good sub 
jects. Rule 2: In the hands of the Journal 
Editor before Dee, | All prints entered 


prior to closing date, even before you read 

eligible Smooth or glossy paper 
white is a must, 8x10 the largest. 
Name and address on each print. 


this are 


plea se 


— 
2M, Sa Feta 
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PSA SERVICES DIRECTORY 


PSA Services 


Camera Clube Pred W. Pia PRSA, 
idan Rad Chicag 4 
Chapters W «. PPSA. 
cific Bidg., tith & Olive Ses., St. Louis 3, Mo. 
Netional Lectures Ma eH. Lows 
W. Séth. St., New York 19, N. Y 
Recorded Lectures—fred H. Kuehl, 200! 
Rock lelend, 
Tope—Leslie | 
Phoenis, 


5956 Sher 


Missouri Ps 


%&., 


Mahoney APSA, P.O. Bos 1818 
Aritons 
bur AVSA le Mi 
Luther A. Clement 
Rohm send Hess C $000 Richmond %., 
Philadelphia Penns. Central: Orlin Gollnict 
154 South Jind Se, La Cross, Wie. Western: Mise 
Mery K. Wing, 4088 Pourth Sen Dieeo 


rational bahibite—Pastern 


PSA Publications 


nm should be 


al t inculats 


Head 


werters, 2005 


PSA Journal——Don Bennett, APSA 
Stamford, ¢ 

Psal A ld, Hon. PSA, APSA, 
tine ame New York 
Coler Division Bulletin Floyd 

104 Ave, Hollw, N Y 

Motion News Bulletin 

Wee 


Nature Shots ! 
A 


24 Leonard St 
26 Hotch 


Lewis 199-06 


Pic ture Dobyns 


Bulletin Williamson, 07 Midland Ave., 
Fairlawn, N 


Mary Abele 


Pwtorial Division Bulletin 
wll Fvanston 


2617 
Illinote 

Sterecwran 

Tex al 
APSA, 


Camere Club 


News Letter 

‘ 


Division 


thee the sre listed by 


Division Services 


Divisions and 
categories, eervices 
members 


three 

individuel 

listed herein are 

to members of Divisions 
year.) 


Services 


Color Division 
Al 
Hospital ProjectSend slides ¢ Karl A. Boum 
APSA, 623-19th Sen Francieco 21 
\ ra. 63% Jeflerson Ave 
Res ‘ 

ab 
Miller, 99 Indie 
CD Membership 
Velle. Me 


epital, information from Howard 
Hill Read, Winnetka, IMlinois 
Slide 1D “ Riedel 


Ratings ineor W 
Se. Loe Angeles 47. 
Slide Civeuite BR. Horner, 
mont, Chicag Ilinote 
Drternational 
A 4 
Slide Study 


199th 


APSA, 2935 Rose 
atten Ave 


Ve 
Slate Sete 


thon 


Color Print Competition 
Color Print 
toler Print M 
tland Colored Print Archibald 
Northe te, North Read, Amoeter 
fe 
Incornational Slide Competition 
APSA. P Boe 1828, Phoenis 
Permanent Slide Collection 
FPSA, 1 
Libeery Howe I tte 


Leslie 
Arizona 
George F 


Mahoney. 


Johneon, 


Clubs 


Heepital Project Miller, 
Rd Winneths, Illinois 


Indian Hill 


Wlake 


sme sources listed under Judging Service 
Slide Set Disectery Dr. 3. Wayne Smith, 
iryan A Sele Lake City, Utah 
Slide Set Exchange—frank B. Bayless, 
120 Cowell Ave., Oil City, Pa. 
Coter Slide Circuite—Mre. Vella 
1827 E. Fourth %& Long Beach 
National Club Slule Cx 


1708 


Color Prim Set M 
M 
Putortal Chicege Mrs. Mildred Blaha, 4211 
Hervey Ave., Western Springs, Ill. 


Motion Picture Division 
Annual Film Competition Ernest Wildi, 

M 


Piret 


Club Files Program Lachange Service 
‘ 


Review Ernst Humphrey, 4722 
i le 14 Ky 
Te al Tullio Vellegrini, 1545 Lom 


bard Se., Sen Prancieco 23, Calif 


Nature Division 
All 


Print Comest——Leonard A. Thurston, 
Fis Ave Detroit 2, Mich 

Instruction Slide Sets — Ludwig Kramer, Cottage 
Pleasantville, N 
Exhibition Slide Sete—Harry L 
let Se, Brie, Pa 

Print Sow Howard E. Poote, APSA, 722 W. 168th 
Vouk N 
Albert EB. Cooper, 

Nebraska 
Slide Study Cirucits 


879, Worlend, We id Pi wd Brown, P.O. Bos 
214, Lansing 2, Mi 


Individual 
Star Ratings—Dr. Gordon B. White, APSA, 239 
“ sf St., Port Colbourne, Ontario, Canada 
Print Leonard A Thurston, APSA 
‘ Edis Ave., Detroit 2 
Slide Competition Warren H 


Clubs 


Slide Sete—PFdward H 
side Drive, Penfield, N. Y. 


Pictorial Division 
Individual 


American Portfolios Hugh Curtis 

Ave., Davenport, lows 

International Portlolioe Miss Ethel Hagen 
416 N. Sherman Blvd Milwaukee 16, Wis 
Lindahl, APSA, 


1330 


APSA, 811 
Gebhardt, 232 W. 


Omsha 


P.O. Bos 628, 


er. PO. Bos 


Competition 


Michigan 
Savery, APSA, RFD 


Bourne, 40 Wood 


Secy 


Sear I shibitor Portfolios 
Bos lrayton Plaine. Mix 
Portrait Lillien 
Birchwood Ave., Chicago, Il 
Vortiolan Clube Sten | Ar 
©. St., Lincoln 3, Nebrasks 
Portfolio Medal Award Deorte Martha Weber 
A. Hinckley Lake, Re. 2, Brunswick, Ohio 
Portlolio Picture of the Month A Parr 60% 


Preinger, 


APSA, 


fetson 


Award of Merit‘iienn 
Ridge Ave Pvanston, Ill ‘ 
Personalized Print Analysie—Dr. lohn 
t \ Detrort M 
Salon Workship Cc APSA, 


» 


Dehiby, APSA, 131 


W. Super, 
Jerry Derbes, 128 W 
Northeide De Jackson, Miss 

Salon Labels (1 stamp) 
! Call err Senta Barbara 
Pen Pale South 


James T 
Calif 
Yates Ave 


John 


jeek. 


Clubs 
Americen Past: Robert W 
ast hicag Ceneral 
N. Damen Ave Chicago 
I ere 14 Occes 
Club Prom Circunte 1. Mu APSA, 
H Fe field. N. 1 
Club Prime Judging E. Haeasch, 3005 
Teton St., Boise, Idaho 
International Club agg, 


je wr A 


Portiolio of Portielice- Mas arice ‘San 


Santa Barbera, Calif 


Shoot, 


Pe Lane, 


Selon Practicee—Ralph L. Mabon, APSA, 260 Pores 
ave., Elmhurst, Ulinow 
Salon Instruction Sets 
Lewiston, Idaho. 


Stereo Division 


individugis 
Personalized Slide Analysio—Maxz Sorensen, 
Andrews, Fresno, Calilornia. 
Individual Slide Competition—Frederich T. Wiggins. 
Park Ridge. 
— James W. Stower, The Detrom 
Times, Detroit 31, Michigan. 
Large Size Stereograme Wheeler W 
th Se, S., Se. Petersburg, 
Slides for Veterane—George Towers, 
Detroit 34, Michigan 
Old Stereo Library — | B 
fellow Reoyel Oak, Mich 
Tape Recordings ( har! 15 
Cincinnati 24, Ob 


Ira S. Dole, 1322-10tb Ave.. 


19 


Jennings, 133 
19635 Rogge. 


Lom: 


14 Aster Place, 


Dunnigan, 921 


Clubs 
Club Slide Sets | 
eneva Ave Elmburet, I 
Instruction Sets ‘Earle E. Krause, APSA, 
17, Illinois 
Competicion Glen Thrush, 
Colorado. 


ngwell, APSA, 16 
$706 8. 
National Club Stereo 
i4 I lith A #15, Denver 18, 


Technical Division 
Most of the services provided by the Technical Div- 
ision for the average member are hidden. They are fo 
the line of standards, practices, and similar things 
that affect all of us but without the service showing. 
TD has sections in Boston, New York, Ichacs, 
Binghamton, Rox and Cleveland where local 
f sently to heer technical papers. 
Mohler, Nels 


Harper 


heater 
embers meet 
Photographic Information—Don J 
Park, Cleveland |! Ob 

Traveling Exhibits Joho F. Englert, 
ton Ave Rochester, N. Y 


Services to Exhibitions 
(Recognition, listing and approvel of exhibitions 
ie handled for PSA by che several Divisions Whoe 
wh stings | ally. Notices of 
coming exhibicic ne sh wld be sent to persons listed 

on the Exhibitions and Competitions page.) 


Aids and Standards 
Color—Robert J APSA. 4) 
Road, Great Neck, 
Neture Willard H 
Chicago 34, Ill 
Pictorial— Ralph L 
burst, Illinois 


85) Washing 


Goldmea. Plymouth 


APSA, 6024 Dakin Se., 


Mahon, 260 Porest Ave., Elm- 


liling List 
APSA, 43 Plymouth 


ter 
Coloe—Robert |. Goldman, 
Rd., Great Neck, N. Y 
Neture—Audrey Gingrich, APSA, 
Detroit 2, Mich 
Pictorial Ya 
New York N.Y 
Stereo—Frra Poling, 65 

Y 


706 Hazelwood, 
APSA, *0 Church Se., 


Strong St.. Rechester 21, 


's Who 
FPSA 


\A 
65rd 
166 W 


Blanche Kolorik saol W. 
il 


Louise K. Broman, APSA, 
Washington St.. Chicago 2, Ill 
Pictorial ( A. Yarringtor APSA, 50 
Se.. New York 7, N. Y 
Stereo—Jack Stolp, APSA, 282 Bellehurst 
Rochester 17, N. Y 

Activity Directors are requested te promptly 
notify the Journal of any corrections and additions 
to this listing. Deadline is Sth of the month. 


Church 


Drive, 


Club Members 
“Club” 
unit, not 


are avail- 
to club 
Services 


marked 
to lubs as 4a 
members as individuals 
marked “Individual” are restricted to 
who are members of PSA. This 
advantages of PSA 
Why not join now? 


Services 


able 


those 
m one of the 
membership 


PSA JOURNAT 


‘ 
Al _ is 
7 
4. 4949 
(Please nore 
in come led 
ond member lube 
normally availible only 

Ine 

‘ Color Mrs 
APSA 

- 


® 


By Robert L. Mcintyre, APSA 


Answering the Mail 


Each holiday season brings the Real- 
ist office a flood of inquiries on taking 
Christmas pictures. This year they 
asked me to start answering them in 
advance. The most common one, by 
far, is “How can I get good shots of 
the Christmas tree with all its lights?” 

Whether you shoot regular color 
slides or stereo, the approach is the 
same, Most people start by taking reg- 
ular flash pictures. They come out fine 
except for the tree lights, which dont 
show. A few try time exposures with 
tree lights on and room lights off 
These make the tree lights sparkle, but 
everything else is too dark. Maybe 
you know the answer. You need two 
exposures one for the lights and ome 
to catch the general scene. 

An exposure of from ‘% to 1 second 
at {/4.5 will make the tree lights show 
up properly. If you fire an SM or SF 
flashbulb 10 feet from the tree during 
this exposure, it will illuminate the 
tree itself and people in the 
Mount your camera on a tripod, ol 
course. 


scene 


Gift Suggestions 


While we’ve got the Christmas spirit, 
here are some great photographic gifts 
to remember when you working 
on your list. If you've a friend or 
relative who is even slightly interested 
in 3-D pictures, the Realist 
Manual is an exciting present to give. 
It’s full of information want 
about stereo and is illustrated with 3-D 
anyone can see in real depth 
companion viewer. The price 
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DC cartridges. The flash outfit costs 
$19.50. 

If there’s somebody would like 
to get started right in with a 
good camera at a modest price, there's 
the Realist “45” ST-44 at $88.50. For 
shooting regular 2x2 color slides and 


black-and-white, there are the Realist 


you 
stereo 


“35's” The Basic Model A costs $42.50, 
or you can buy it in a presentation 
package of camera, case and flash unit 
at $58.05 Model B, equipped with 
coupled rangefinder and other more ad 
vanced features, is $73.50 alone or 
$80.95 with case and flash attachment 

Have you a friend you'd like to send 
slide or two, who 
doesn’t have his own The 
Realist Viewmailer is the answer It 
is a complete, folding cardboard viewer 
with plastic lenses that costs only 49 
cents and can be mailed with a 3-cent 
stamp. 
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Film Processing News 


Almost everybody 
uses Kodachrome at least a part 
time Hence, most fans will have to 
get used to a new film handling routine 
during the next few months. Kodak is 
shifting over to its new policy which 
separates processing charges from the 
price of the film. Here’s how it will be 
accomplished. 

As long as your dealer still has Ko 
dachrome on hand in the familiar pack 
ing, you can buy it at the customary 
price which includes processing and 
send it to Kodak laboratories the usual 
way This applies to regular K-135 
cartridges as well as the K-335 stereo 
loads which are sold at a price that in 
cludes mounting. As stocks be 
come depleted they will be replaced b» 
a new package which will be sold at a 
lower price that covers only the ftilim 
itself. Here are the new price 

20-exposure (16 roll $1.85 

36-exposure (29 stereo) roll $2.60 

After these rolls of film have 
exposed, you must take them to } 
Kodak dealer or send them to any 
REALIST Stereo Slide Mounting Ser 
vice to be processed You cannot send 
them to a Kodak laboratory yourself 
You pay the dealer the ssing 
charges, which are as follows 

20-exposure (16 roll 

}6-exposure (29 roll 
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These prices include mounting in 2x2 
cardboard redi-mounts if you shoot reg- 
ular 35mm _6silides in the = standard 
24x36mm format. Stereo slide mount- 
ing is not included. If you shoot stereo 
and want your pictures mounted, you 
must order the mounting when you 
turn over the film to your dealer. The 
additional charges for this service are: 

20-exposure (16 steree) roll 

REALIST PRECISION HAND 

MOUNTING $1.65 

Eastman redi-mounts .75 

36-exposure (29 stereo) roll 

REALIST PRECISION HAND 

MOUNTING 

Eastman redi-mounts 1.00 

The special K-335-20 exposure stereo 
load will be discontinued. 


Precision Mounting for Hand 
Viewing and Projection 


More and more fans are enjoying the 
fun of showing their stereo pictures to 
groups by projection, and of 
this calls for precision mounting in 
giass. If you have your pictures put in 
cardboard for hand viewing, you can 
select the best ones to be remounted 
If you choose to mount your own, you 
can save the mounting charge and put 
them in accurate metal masks right at 
the start. The REALIST metal masks 
cost 3' cents each. That's than 
the additional cost for cardboard 
mounting at the time of processing 


course 


less 


Mounting the Easy Way 


If you don’t enjoy mounting 
own or take more pictures than you 
can handle, Fern Bell has an easy solu 
tion. She is in charge of the REAL 
IST slide mounting service. Last week 
I stopped in to see her, and here's what 
she had to say: “We'd like to see every 
body’s pictures placed in 
mounts, right at the start.” 

It’s a standing joke around the plant 
that Mrs. Bell’s department ought to 
be incorporated “not for profit.” The 
REALIST policy is to encourage good 
mounting as something essential to the 
continued success of They're 
happy if the mounting breaks 
even It uses the same mounts you 
buy in the camera Each picture 
is inspected and is placed in a distant, 
medium or close-up mount depending 
on placement of the subjects in it. Moat 
popular among amateurs is the DeLuxe 
Cardboard mounting service. The masks 
containing the transparencies are in 
between a pair of clear plastic 
which then are bound in card 
folders If you do not mount 
slides in glass, this acetate cover 

your film from finger 
scratches Here are the 
DeLuxe Cardboard mount 
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There also is 
ing service at slide 

REALIST Authorized Slide Mounting 
Services at following addresses 

Stereo Slide Service, 515 West Court, 
Milwaukee, Wisconsin 

Stereo Slide Service, Box 1050, Grand 
Central Station, New York, New York 
Slide Service, 946 Cahuenga 
Blvd., Hollywood, California 

Stereo Slide Service, 


Street, Buffalo, New York 
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Now he’s twice 


the photographer 


He knows that no one camera can do all things. So now he 
carries two 
For the round realism of color stereo he uses a Kodak Stereo 
Camera. For color transparencies to be projected big and 
< bright, or for black-and-white negatives printed big and bold, 
he uses a Kodak Signet 35 Camera. 

Go picture taking with these two and you'll come back with 
every scene caught as it should be. Chances are you can own 
both cameras for less down payment than the cost of some 
box-camera outfits. Ask your Kodak dealer about the small 
down payments and convenient terms he offers. 


Kodak Stereo Camera (top) 
Kodak Anaston Lenses, //3.5 
Kodak Flash 200 
Dual Shutter with 4 speeds to 
1/200 second plus “B.” Quick- 
action Unique 
selector 


Lumenized 


zone focusing 
prevents exposure er- 
rors. Spirit level in viewfinder 
Simplified loading; rapid crank 
rewind; automatic shutter cock- 
ing. Double-exposure 
tion. Price, $84.50 


preven- 


Kodak Signet 35 Camera 
(right). Kodak’s finest miniature- 
the Kodak Ektar 
Lens, Lumenized. Accurate 
coupled combined 
with viewfinder. Kodak Synchro 
300 Shutter with speeds from 
1/25 to 1/300 second, plus “B.” 
Ball-bearing lens mount ; double- 


camera lens 


rangefinder 


exposure prevention; automatic 
film stop; automatic film count. 
Price, $75 


Prices include Federal Tax and are subject to change without notice 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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